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MID-EUROPEAN STREET FAIR 
HE Mid-European Street Fair will be held on the Esplan- 


ade in front of the Museum on Friday, June 24, from five to 
eleven o'clock and on Saturday, June 25, from two to eleven 
o'clock. This Fair has been organized by the Junior Council of 
the Museum with the wholehearted co-operation of various 
nationality groups. The entire profit of the Fair will be placed 
in the Building Fund of the Museum and will symbolize there 
the widespread belief of Cleveland in its Museum. Each dollar 
made will be ‘“‘matched”’ dollar for dollar by Hanna Fund. 

As a part of the celebration an exhibition of sculptured jewels 
by Satvapor Da tt, circulated by The Catherwood Foundation, 
will be shown in the Museum as a special feature. 

Already Patrons of the Fair have started to contribute 
golden bricks, each brick representing a five dollar contribution 
to the Building Fund. As the golden pyramid rises on the lawn 
of the Museum before and during the Fair, it will be a visible 
measure of the success of the building campaign. Already more 
than $5,600 has been contributed. 

The Museum is especially grateful to the nationality groups 
who, in interesting themselves in a great civic project, affirm 
their all-important cultural and civic contributions. 

WILLIAM M. MILLIKEN 


A GENOESE PORTRAIT BY VAN DYCK 


Sir Anthony Van Dyck’s great reputation is generally based 
upon the magnificent output of his mature years, and both his 
Antwerp portraits and many of his finest English pictures rank 
him as one of the most gifted of portraitists. Certainly his most 
abundant talent was revealed in the remarkable series of 
Genoese portraits done in his youth, inspired by and ranking 
with the greatest of renaissance portraits. 

Before his departure for Italy, Van Dy ck was aware of 
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Titian’s painting through his close association with Rubens. 
And once in Italy this influence gained him the majestic scope 
for these large and arresting canvases. The aristocratic per- 
sonalities among whom he lived and painted were highly sympa- 
thetic to his own taste and he portrayed them in their genuine 
elegance. These portraits of Genoese noblemen and their ladies 
were greatly admired, and a goodly number of them were 
acquired by English and French collectors and taken out of 
Italy in the late eighteenth and early nineteenth centuries. 
One of these, the portrait of ““A Genoese Lady with her 
Child,’ acquired by the Chevalier du Pré, later became the 
property of the second Earl of Caledon, and then passed into 
the possession of J. P. Morgan the Elder, in whose London 
house it remained for several decades. It now comes by gift of 
Hanna Fund to the Museum’s collection. Of those which have 
found their way to America, this is one of the most impressive. 
The lady stands facing slightly left, but looking at the spec- 
tator. She is dressed in an elaborate carmine red velvet gown, 
heavily embroidered in a foliate pattern throughout. She wears 
a small coronet of pearls, and around her neck is a black ruff 
painted with scintillating highlights of violet blues. At her left, 
looking and reaching up to touch her right hand, is her small 
daughter of three or four years dressed in a long garment of 
vivid cerulean blue with gold stripes. Behind the figures is a 
heavy draped brown curtain, thinly brushed in, largely in 
shadow. To the right, partially hidden, is a vaguely defined 
chair against a high plinth supporting a column. In the fore- 
ground is the suggestion of parquet flooring. 
Traditionally called the Marchesa Spinola, the subject of the 
portrait may have been a member of that family. The two 
principal ruling families of the time were the Doria and the 
Spinola. With the latter Van Dyck was especially connected. 
She may have been the daughter or relative of Ambrogio, 
Marchese Spinola, the distinguished commander of the Spanish 
1 64.392. H: 8534”, w: 5712”. Ex. Colls.: Du Pré; Second Earl of Caledon; J. P. Morgan the 
Elder. Cat.: John Smith, Supplement to the Catalogue Raisonné (London, 1842), p. 395, no. 973 
Dr. Waagen, Galleries & Cabinets of Art in Great Britain Supplement (London, 1857), p. 151; 
Jules Guiffrey, Sir Anthony Van Dyck (London, 1896), p. 302, no. 858; Pictures in the Collection 
of F. Pierpont Morgan at Prince’s Gate and Dover House: Volume of Dutch, Flemish, French, 
Italian, and Spanish Paintings (London, privately printed 1907). Repr.: Emil Schaefer, 


Van Dyck, des Meisters Gemalde (Stuttgart, 1909), p. 188. Gustav Gluck, Van Dyck, Klassiker 
der Kunst (New York, 1931), p. 205. Illus. cover; details p. 117. 
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DETAILS: A GENOEFSE LADY WITH HER CHILD 
Sir Anthony Van Dyck, Flemish, 1599-1641 Gift of Hanna Fund, 1954 


forces in the Netherlands, whose portrait Van Dyck painted 
often. It has also been suggested that the lady could be Gero- 
nima Doria, daughter of Paolo Doria, procurator of the Re- 
public of Genoa, who married Filippo Spinola, son of Ambrogio, 
in 1623, and whose child could have been the age of the one in 
the picture by 1627, the probable date of the painting. As all 
women of the aristocracy of Genoa retained their own family 
names in conjunction with those of their husbands, the exact 
designation is difficult. Moreover, the palaces containing these 
portraits in later years changed hands often, and traditional 
names for the pictures were retained by succeeding owners; but 
more often than not these designations may have been incorrect. 

That Van Dyck was destined to paint during his vigorous 
youth these spirited and highborn southerners with an élan so 
in keeping with its milieu—this in combination with his be- 
guilement with rich colors and spontaneous painting, formed 
throughout by his study of Titian, resulted in these glorious 
rather than profound likenesses. And the “Genoese Lady with 
her Child” is one of the most brilliant examples of this early 
and remarkable style. HENRY S. FRANCIS 
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A FOURTEENTH CENTURY 
“ANGEL OF THE ANNUNCIATION” 


The story of French sculpture in the fourteenth century is 
quite different from that of the previous century. The era of the 
building of the great cathedrals was largely past and, while the 
demand for sculpture did not cease, the high idealism of that 
earlier time turned instead to more repetitious refinements. In 
the early fourteenth century there was a flood of Franco- 
Flemish influences and the series of funerary monuments of the 
Kings of France at the Abbey of St. Denis became, as André 
Michel said, “‘a laboratory of realism.” The idealistic type of the 
thirteenth century tomb sculpture turned more and more 
towards the search for individualized traits. Pierre de Chelles 
and Jean d’Arras, who worked at St. Denis between 1298 and 
1307 on the tomb of Philippe III of France,’ son of St. Louis, 
expressed the new tendency in the realistic treatment of the eye 
socket, the nose, the firmly pressed lips. Marble becomes in- 
creasingly used; certainly the majority of tomb scunpeanes were 
in this beautifully adaptable material. 


Another preoccupation of the new century was the devotion 
to the Virgin Mary and the statues of the Madonna outnum- 
bered all other representations. Many were large in scale, many 
made in the Parisian ateliers were smaller and often in marble. 
Such a statuette is the exquisite “Virgin and Child” bequeathed 
in 1942 by John L. Severance.’ 

The Museum has just purchased a marble “Angel of the 
Annunciation”’ for the J. H. Wade Collection.’ Formerly in the 
Rothschild Collections in Vienna,‘ it very definitely relates to 
the two groups of sculpture mentioned above. The features, 
with the line of the eyebrows arching from the bridge of the 
nose, the upper eyelid drawn with a double line, the puffy treat- 
ment of the underlid, the straight nose, the half smiling lips, the 
rounded brow, the blocklike planes of the cheek, relate to St. 
Denis sculptures early in the fourteenth century, those of 
1p. Frantz Marcou, Album du Musée de Sculpture Comparée, Série 111, X1V€ Siécle-XV° Siécle 

(Paris n.d.), pl. 3; Sumner McK. Crosby, L’ Abbaye Royale de Saint-Denis (Paris, 1953), pl. 97. 
2 42.784, Cat. of the Fohn L. Severance Collection, no. 17, pl. X; CMA Bulletin, November 1942. 
3 64.387. H: 2214”, w: 1114”, depth: 4%”. Church of Javernant, Aube. Illus. p. 114. 

4 Baron Nathaniel de Rothschild; Baron Alphonse de Rothschild, Vienna. 


118 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Philippe III, Philippe IV° who died in 1314, and Robert 
d’Artois® who died in 1317. The tomb sculpture of the last 
named figure has an almost identical treatment of the curling 
hair which frames the face, the blocky hands with long fingers 
and a thumb which curves back. 

But the Annunciation Angel has an even more remarkable 
resemblance to the “Virgin of the Annunciation,” formerly in 
the Church of Javernant, Aube, then in the Collection Doistau, 
and now in the Louvre. Many times illustrated,’ the Virgin is 
27 inches high, the Cleveland Annunciation Angel is 221% 
inches. Both are modeled flatly; the hair frames the face in a 
similar manner. Both have the fashionable jets of drapery 
which fall from arm or knee; the long flattened rectangular 
hollows between the drapery folds; the face, the eye, the mouth 
treatment is similar. Finally the hands with the flattened backs 
and the thumbs curving sharply out and ending in a sharp 
point are almost identical. The similarities are such that it seems 
fair to attribute them both to an atelier that must have been 
much in the mode in the first half of the fourteenth century. 
It would be too much to hope that this is the angel which 
formed the other part of the Doistau group; yet the eyes look 
up at an angle that would have met the Virgin’s glance. It is an 
alluring supposition. 

Finally, the Annunciation Angel has a patine of exceptional 
beauty. It is like an old ivory warmed and mellowed with the 
years and it fortunately preserves much of the original poly- 
chromy, in the bands of decoration which edged the robe and 
mantle and the painted feathers of the angel wings. The hair is 
beautifully gilded. On the reverse the painting of the wings is 
even better preserved and, while the entire back is modeled, it is 
flattened so that it could be set directly against a wall if wished. 


Highly sophisticated in its elegance the sculpture has rich 


> Crosby, op. cit., pl. 98. 

6 Tbid., pl. 100. 

7 André Michel, Histoire de |’ Art, I, part 2 (Paris, 1906), p. 717, fig. 419; Vitry and Briére, 
Documents de Sculpture Francaise du Moyen Age (Paris, 1906), pl. XCIV, no. 3; Jules Roussel, 
La Sculpture Francaise, Epoque Gothique II (Paris n.d.), pl. 19, no. 5; Marcel Aubert, Ency- 
clopédie Photographique de I’ Art: Sculptures du Moyen Age (Paris, 1948), no. 99; Catalogue des 
Sculptures du Moyen Age, de la Renaissance et des Temps Modernes, Pt. 1, Musée du Louvre 
(1922), no. 151; Marcel Aubert, Description Raisonnée des Sculptures du Moyen Age, de la 
Renaissance, et des Temps Modernes. (Paris, 1950) I, no. 2§2 (illus.). Coming from Javernant 
(Aube); Collection Maillet du Boulay. 
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refinements which yet never descend to mere prettiness. The 
“Angel of the Annunciation” mirrors tendencies present in 
major stone sculpture and the finest ivories of the period. While 
the Angel was possibly made in Champagne, it is in no sense a 
provincial work as it shows the sophistication of metropolitan 
taste and that of the ateliers which surrounded the Court. 
WILLIAM M. MILLIKEN 


Since this article was written, facts have come to light which 
make it certain that the Cleveland “Angel of the Annunciation” 
is the pendant to the Louvre Virgin presented by M. Felix 
Doistau in 1919. The Virgin was published by M. Raymond 
Koechlin in 1903.° In a footnote to that article Koechlin men- 
tions that the Doistau Virgin, then in the Collection of Maillet 
du Boulay, was shown at the Petit-Palais in 1900 (no. 4.641 of 
cat.) and that M. Lancelot had photographed it with the Angel, 
but that all trace of that figure had been lost. M. Aubert also 
published the Doistau piece in 1921.? He then reproduced as 
well the Cleveland angel photographed by M. Brunon of 
Troyes, and states that all trace of the Annunciation Angel had 
been lost. So finally, after more than fifty years, this pendant 
figure has come to light and forms a treasured part of the Wade 
Collection in The Cleveland Museum of Art. The writer is 
greatly indebted to M. Hubert Landais, Conservateur au 
Department des Objets d’Art, Musée du Louvre, who answered 
queries in regard to the Doistau piece and thus enabled the final 
identification to be made. WILLIAM M. MILLIKEN 


“THE ASSUMPTION OF THE VIRGIN” 
BY DOMENICO CAMPAGNOLA 


Whether Domenico Campagnola actually served as assistant to 
Titian in 1511 in the execution of frescoes in the Scuola del 
Santo and elsewhere in Padua remains a matter of conjecture 
deduced from unreliable contemporary records. That he did, on 
the other hand, draw much inspiration from Titian is a fact 
well established by motifs used by him in various works. 

®“La Sculpture du XIV€ et du XV Siécle dans la Region de Troyes,” Congrés Arcjbologique 
de France, LXIX® Session (Paris, 1903), p. 254. 


9 Les Accroissements des Musées Nationaux Francais, III, Le Musée du Louvre en 192 fh (Paris, 
1921), pl. IV. 
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Domenico Campagnola, an artist of Northern origin, was 
born in 1500 at Venice or Padua where his major activity took 
place. From Giulio Campagnola, the Paduan engraver, whose 
pupil and adopted son he was, he derived his surname. He died 
about 1581 and was according to one account buried in the 
convent of the Santo at Padua. He is reputed by no less author- 
ities than Crowe and Cavalcaselle to have been “‘a celebrated 
and able painter in his day, one of the few men indeed who 
worthily represented landscape as an art relying altogether on 
itself.”' Paintings of his exist in various buildings, religious and 
secular, in Padua, and in galleries in Venice, Budapest, Prague, 
Eastnor Castle at Ledbury, and the Johnson Collection in the 
Philadelphia Museum of Art. These paintings for the most part 
reflect the influence of Titian in far greater degree than do the 
prints and drawings, which seem to represent a more indepen- 
dent activity. 

Domenico’s paintings, together with his extant pen and ink 
drawings, engravings, and woodcuts are sufficiently numerous 
and varied to point to an artist of considerable versatility. Of 
this diversity of work his engravings, all thirteen of which are 
dated 1517 or 1518, and three of his twelve woodcuts, dated 
1517, furnish the only definite time of his activity. 

The Museum has recently acquired for The Dudley P. Allen 
Collection the engraving ‘““The Assumption of the Virgin,’ 
(Hind 3), a brilliant impression of the first state in perfect con- 
dition with exceptionally wide margins.* This largest and most 
ambitious of all Domenico’s engravings is signed and dated 
1517. It has features in common with two of Titian’s altarpieces 
of the same theme, the “Assunta,” one in Santa Maria dei 
Frari in Venice painted between 1516 and 1517 and the other 
in the Duomo in Verona completed in 1543, many years after 
Domenico’s print was engraved. The suggestion of the late 
Dr. Hans Tietze that Domenico must have seen early Titian 
drawings for these and similar paintings, the theme of which 
was in process of development over many years, is most tenable. 


"The Life and Times of Titian, 2 vols. (London, 1881), I, 136. 


2 64.741. Plate mark h.: 292 mm., w.: 200 mm. Illus. p. 122. A. M. Hind, Early Italian Engraving 
(London, 1948), vol. V, part II, p. 210, no. 3, state I/II. 


3 Outside measurements of paper, h.: 395 mm., w.: 274 mm. 
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THE ASSUMPTION OF THE VIRGIN 
Engraving Domenico Campagnola, Italian, 1500-1581(?) 
The Dudley P. Allen Collection, 1954 
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In the engraving the grouping of the apostles and the use of 
angels has affinities with Titian’s painting in the Frari, while 
the posture of the Virgin with hands joined in an attitude of 
prayer bears comparison with the painting in the Cathedral in 
Verona. 

Though the basic formula of Domenico’s composition is 
similar to Titian’s, the spirit which quickens it is totally 
different. Domenico exulted in daring and dramatic poses and 
rhythmic motion. The agitated and twisted figures which make 
up the group in the lower half of his engraving are in sharp 
contrast to the classic monumentality of the awe-inspired 
apostles of Titian’s Frari painting. The windswept drapery 
suggesting movement is another new and prominent trait in 
Domenico’s engraving. Domenico’s Virgin, aside from retaining 
the pose of the joined hands, has little in common with the 
solemn majesty of Titian’s Verona Virgin who is sustained by 
clouds which completely conceal her feet. The former is borne 
to heaven by encircling angels who are delightfully caught in the 
rhythm of her energetic movements. Domenico’s depiction of 
the Virgin with such exuberance and without foot-gear is most 
unusual. 

Curving lines of parallel shading, interspersed with streaks 
of light and sometimes meaningless passages of shading, con- 
stitute the distinguishing feature of Domenico’s technical style. 
He was Giulio’s inferior in technical matters and acquired none 
of that master’s precision and subtlety of line or shading. If he 
borrowed from Direr his curved parallel lines, he never 
achieved that artist’s regularity of shading. His irregular 
methods of shading account in part for the over-emphasis of 
muscular action and for an exaggerated accent on a particular 
stance or posture of a figure. The patches of light he achieved 
through his system of shading, however, often impart a sparkle 
and vivacity to his engravings which give them much of their 
particular appeal. 

All of the engravings were done within a period of two years 
and it is not surprising, therefore, to find them similar in style 
and execution. The Museum owns five other engravings by 
Domenico: “The Descent of the Holy Spirit” (H.1), “The 
Beheading of St. Catherine” (H.2), “Battle of Naked Men” 
(H.4), “The Shepherd and the Old Warrior” (H.g), the 
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“Shepherd in a Landscape” in which he collaborated with 
Giulio,* and one woodcut, “St. Jerome with the Fighting 
Lions” (Tietze 9). LEONA E. PRASSE 


AN ALBUM OF TEXTILES FROM THE 
SHOSOIN AND HORYUJI 


At Nara, holy city and ancient capital of Japan, stand two 
famous Buddhist monasteries, the Hory aji and the Todaiji, 
founded respectively in the Suiko (552- 646) and Tempyo (646- 
794) periods. In each case a considerable portion of the original 
buildings and the contents still remain intact. Among the 
ancient objects thus preserved are a quantity of textiles which 
long provided the only clue to the early textile industry of the 
Far East. 

The largest and most important of the textile collections is 
that in the Shdsdin, the Imperial Repository, originally built 
to serve the Todaiji temple and later set aside for Imperial use. 
The building itself is believed to have been built about 752, at 
the time of the completion of the main building and the dedica- 
tion of the great bronze Buddha which it housed. The Emperor 
Shomu, founder of the Todaiji, died in 756 and on July 22, 
forty-nine days after his death, a great ceremony was held and 
on that occasion the Empress Dowager Komyo dedicated to the 
Great Buddha of the Todaiji the entire collection of household 
objects and art treasures which the Emperor had amassed in 
his life. These were placed in the temple repository, the shds0-in, 
and sealed with the Imperial seal. The Empress’ gift was 
accompanied by a deed containing a detailed description of 
each object. For the most part the textiles were coverings for 
furniture, wrappings for other objects, costumes, ceremonial 
dress and banners, etc. Time has reduced most of these to 
fragments and although the original deed still exists, only a 
few of the preserved textiles can be identified with those in the 
lists. Additional gifts are known to have been made in 757 and 
758 and a quantity of banners and other ceremonial objects 
appears to have been preserved from the dedication ceremonies 
in 752. On the whole, it seems that all of the textiles in the 
Shésdin, except for a few that may already have been old when 
4 Hind, idid., p. 196, no. 6. CMA Bulletin, March 1948, pp. 48-49. 
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they were given to the temple, belong to the middle of the 
eighth century. The textiles of the Héryiji are associated by 
tradition with the Empress Suiko and the Crown Prince 
Shotoku Taishi who founded the monastery about 608. 


An important acquisition to the Wade Collection is an album! 
of textile fragments said to have come from these two most 
important Japanese collections. Although there is no docu- 
mentary proof for the origin of the textiles in the album, there 
seems no reason to doubt that they are actually from these 
treasures. They are extremely important because they provide 
the possibility of studying at first hand a representative group 
of these early Far Eastern textiles, only a few of which have 
hitherto been available to scholars in this hemisphere even from 
photographs and published descriptions. There are fifty-five 
fragments in the album representing forty-five different textiles. 
Of these, twelve can be identified with those published by 
Harada’ and nine have very close parallels among the published 
pieces*; in a number of cases the designs are identical, only the 
colors are different. That the remainder of the Museum’s newly 
acquired fragments are not among those published is not sur- 
prising when one realizes that of the more than sixty thousand 
textiles in the Shésdin, fewer than two hundred have so far been 


published! 


With three exceptions the pieces in the Museum’s collection 
are of silk. The techniques represented include plain cloth and 
gauzes, either monochrome or with printed decoration, and 
damask-like weaves with a ground in plain cloth and a pattern 
in twill and one example with the ground in weft twill and the 
pattern in warp twill. The compound weaves include one 
example, from the Hoéryiji, of a compound warp-face cloth, a 
technique which had all but died out after Han times and a 
number of compound twills with a variety of elaborate decora- 
tive motifs which are among the most important and interesting 
in the collection. There are one embroidery and one fragment of 


' Nos. 54.70 through 54.124. The fragments vary in size from the smallest about an inch square 
to the largest which is fifteen inches square. 54.112 illus. p. 126; §4.109 and §4.120 illus. p. 127. 


2Cf. Jiro Harada, Gomotsu Jodai Senshokumon (Textile Fabrics of the Sixth, Seventh, and 
Fighth Centuries A.D., in the Imperial Household Collection), Tokyo, 1929, pls. 2, 11, 12, 
16, 24, 365 375 43» 61; 63, 69, 73, 


3 Ibid., pls. 9, 10, 34, 76, 84, 85, 101, 145. 
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COMPOUND WARP-FACE CLOTH 
Chinese, VI-VII Centuries 
Incorrect joining of the several fragments which compose this piece distorted the pattern which 
actually consists of squares enclosing rosettes and little palmette-like devices in the corners. 
Ground is red, the design alternately blue and white or green and yellow. A large piece of the 
same silk is still in the Horyiiji labeled: “Sash once belonging to Princess Kashiwade, wife of 
Shotoku Taishi.” (Cf. J. Harada, Gomotsu Fodai Senshokumon, pl. 16.) 


silk tapestry. Three from the group are described and illustrated 
in the accompanying pages. 

The problem of the place of origin of these textiles is less 
easily resolved than that of their date. In the Japanese publica- 
tions one finds that they are almost all considered to be of 
Japanese manufacture. But it is known that silk weaving in 
Japan did not reach an advanced state before the Tempyo 
period when the Chinese weavers came to the Islands, set up 
their looms, and taught the local weavers their art. In the West 
it has long been felt that the majority of these silks in the 
Japanese collections were actually imports from China and the 
discovery of quantities of similar silks in Central Asia along 
the arteries of China’s great silk route tend to confirm this 
view. Certain of the silks, however, do not fully accord with our 
concepts of Chinese work and they may actually represent 
the earliest essays of the Japanese weavers. 


DOROTHY G. SHEPHERD 
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PATTERNED CLOTH 

(DAMASK) WEAVE 
Chinese, T’ang Period, VIII Century. 
Fragment of a large scale circle with 
palmette border reflecting Classical in- 
fluence enclosing a pair of dragons in 
mirror reverse. Deep bronze-green with 
twill pattern on cloth ground. A frag- 
ment with the same design but in scarlet 
is in the Shdsdin (cf. Harada, pl. 34). 


COMPOUND TWILL 
Chinese, T’ang Period, VII-VIII Cen- 
turies. Fragment from upper portion of 
large scale roundel containing a hunting 
scene, repeated four times. Design ivory 
on turquoise. The motif is well known 
from Sasanian art and is here obviously 
copied from a Persian textile. Large 
piece of same silk is still in the Shdsoin 
(cf. Harada, pls. 11 & 12) and another 
in the Horyaji (cf. Art Treasures of Ten 
Great Temples of Nara, vol. X: Hiryiji, 
pl. 71). 


THREE EXAMPLES FROM AN ALBUM OF CHINESE AND JAPANESE TEXTILES 
VI-VIII Centuries, From the Shésdin and Horyiji Temples, Japan 
Purchase from the J. H. Wade Fund, 1954 
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BOOK ARTS—NEW ACCESSIONS 

Two important collections were received by the Library during 
1954. Firstly, twenty-five rare books and manuscripts from the 
Charles E. Roseman collection were given by his mother, and 
secondly, eighty-seven precious volumes on costume and many 
illustrated children’s books from the Lucy A. Morse collection 
of Brookline, Mass., were donated by Mrs. Gertrude Holden 
McGinley in memory of the Holden sisters of Cleveland. 

The late Charles E. Roseman had a great interest in in- 
cunabula and early printed books. His gift includes a first edi- 
tion of Albrecht Diirer’s Etliche underricht, zu befestigung der 
Stett, instructions for the fortification of towns and castles, 
Nurnberg, 1527, written for Ferdinand, King of Hungary. A 
second edition of 1538, Unterweysung der messung, a study of 
measurement as a basis for good painting by the same author, 
was printed by Hi. Formschneyder of Niirnberg. Albrecht 
Diirer also figures in the illustrations of Sebastian Brandt’s 
Stultifera Nauis printed by Iohanis Bergman de Olpe in Basel, 
1498. This famous book is a Latin translation of the Narrenschiff 
originally published in 1494. It is a satire ridiculing the con- 
temporary follies in the secular and ecclesiastical world. Many 
of the lively woodcuts are ascribed to Diirer and artists from 
Basel. 

The Library also received a Latin Bible printed by John 
Froben of Basel in 1491 and an exceptional, well-preserved leaf 
of the Gutenberg Bible printed in Mainz, 1450-1455 by Johann 
Gutenberg and Johann Fust. This leaf of Thessalonians is 
printed in two columns in Gothic letters, 42 lines to a page. The 
text is interspersed with blue and red capitals, vestiges of the 
illuminated manuscript. Since complete Gutenberg Bibles are 
extremely rare, the Library is most fortunate to have this 
“Noble Fragment” from the first printed Bible in existence, 
created exactly 500 years ago. 

Of later date but highly important are the illustrated books 
of the Lucy A. Morse collection. There are the drawings of 
Louis M. Boutet de Monvel in Select fables from La Fontaine, 
Vieilles chansons pour les petits enfants, and La Civilité, puérile 
et honnéte. Kate Greenaway’s magic touch lives in the utterly 
charming and delicate illustrations of children, fruit, and 
flowers in 4 day in a child’s life, Under the window, Little Ann, 
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and The language of flowers. The lighthearted and humorous 
characters of Richard Caldecott conjure an atmosphere of open 
fields and sunny meadows peopled with jolly huntsmen pur- 
suing their quest, as in the collections, Pictures and songs, 
I & Il. Many more illustrated children’s stories were received, 
done by Maxfield Parrish, Kay Nielsen, Leslie Brooke, Walter 
Crane, and Arthur Rackham. 

Besides the children’s books the Library was enriched by 
Hugh Thomson’s delightful sketches in Cranford and The Vicar 
of Wakefield, Aubrey Beardsley’s sophisticated drawings of The 
rape of the lock, and Robert Seymour’s New readings of old 
authors whose spicy satire sheds a new light on Shakespeare’s 
characters. 

The Library is most grateful to Mrs. Charles E. Roseman 
and Mrs. Gertrude Holden McGinley for the fine books which, 
with the Marlatt collection, make a very precious section in 
the Museum’s library. CHARLOTTE VAN DER VEER 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART; 
MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1955 
the following names have been added to the Membership lists: 


TRANSFERRED FROM BENEFACTOR TO ENDOWMENT BENEFACTOR 
G. Garretson Wade 


TRANSFERRED FROM ENDOWMENT FELLOW TO BENEFACTOR 
Mrs. David S. Ingalls 
Marian Ginn Jones 
ENDOWMENT FELLOW 


Martha Holden Jennings Hilla Rebay Mr. and Mrs. Michael 
Milton C. Rose Straight 


TRANSFERRED FROM FELLOW IN PERPETUITY TO ENDOWMENT FELLOW 


Laurence H. Norton 
J. A. Zimmer 


TRANSFERRED FROM FELLOW FOR LIFE TO ENDOWMENT FELLOW 
Mrs. Paul Moore 


FELLOW IN PERPETUITY 


William R. Carlisle Alfred W. Kleinbaum Mr. and Mrs. Ralph S. 
Louise M. Dunn Rosenberg & Stiebel Inc. Schmitt 
TRANSFERRED FROM FELLOW FOR LIFE TO FELLOW IN PERPETUITY 
Mrs. E. S. Burke, Jr. Elton Hoyt, II Mrs. Charles E. Roseman 
Mrs. J. D. Cox Robert C. Norton 
FELLOW FOR LIFE 
Mrs. Douglas Bruce Mr. and Mrs. Henry S. Mr. and Mrs. Edward N. 
Mrs. Alvah Stone Chisholm _ Francis Painton 
Mr. and Mrs. John B. Mrs. Byron C. Goss Mrs. Hoffman Philip 
Dempsey Mr. and Mrs. J. Byers Hays Mr. and Mrs. Paul C. Ruth 
Mr. and Mrs. Sam W. Mrs. Lawrence Hitchcock Mr. and Mrs. Lesley G. 
Emerson Mrs. Robert C. Hosmer, Jr. Sheafer 
Mr. and Mrs. Raymond F. Mrs. George M. Humphrey Mrs. Harry F. Stratton 
Evans Dr. and Mrs. Sherman E. Mr. and Mrs. Justin G. 
Dr. and Mrs. N. Lester Lee Zverina 
Farnacy Wilbur W. Merkel 


TRANSFERRED FROM FELLOW TO FELLOW FOR LIFE 
Nathan L. Dauby 


TRANSFERRED FROM LIFE TO FELLOW FOR LIFE 
George P. Bickford Mrs. S. Sterling McMillan William C. Treuhaft 
Mrs. A. Dean Perry 


SPECIAL LIFE 


Mary R. Williams 


TRANSFERRED FROM LIFE TO SPECIAL LIFE 
Mary Elizabeth Crawford Croxton 


LIFE 
Mrs. Clementine Sherby 
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SUSTAINING 


Mrs.Edgar Sihler Bowerfind Mrs. C. E. Lesher 


Dr. Henry H. Brewster 
Mrs. Joseph Coakley 


Mrs. Kenneth F. Ode 
R. Franklin Outcalt 


Grier Riemer 
Dr. David H. Schneider 
Mrs. W. A. Sterling 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Ascherman, Herbert S. 
Balint, Ruth W. 
Barney, Mrs. William 
Raymond 
Baughman, Joyce J. 
Beaser, Mrs. William 
Bennett, Dr. A. R. 
Blair, Ann B. 
Blum, Mrs. Moise C. 
Briggs, Mrs. John H. 
Brown, Elinor 
Brown, Saundra 
Brown, Mrs. Willard W. 
Call, Sarah Dot 
Carman, Mis. Mildred 
Casey, Mrs. A. A. 


Chapman, Mrs. George J. 


Cincik, Dr. Joseph G. 
Clark, Mrs. D. F. 
Clark, Mrs. R. L. 
Coakley, Mrs. Thomas 
Cohen, Samuel M. 
Cohn, Mrs. Charles B. 
Conway, Mrs. Frank F. 
Cowen, Mrs. Robert D. 
Cristal, Mrs. Charles W. 


Crocker, Mrs. Edward D. 


Crook, George 


R. L. Glover 

ANNUAL 
Gaither, Mrs. Paul H. 
Garson, Robert S. 
Gaydos, Mrs. James 
Gerlat, Mrs. Leonard E. 
Gilbert, Mrs. Harold F. 
Gold, Dr. Harold 
Grady, Barbara Ann 
Greger, Mrs. Fred 
Haber, Richard L. 
Haggart, Marguerite S. 
Hakenson, Mrs. R. C. 
Hann, Gordon E. 
Hanna, Mrs. Bertram 
Hewitt, Mrs. H. E. 
Hofrichter, Dorothy 
Hopwood, Mrs. Henry W., 


Jr. 
Hudson, Mrs. Fred W. 
Iseman, Mrs. Robert M. 
Jacobson, Mrs. Harry 
Johnson, Edward L., Sr. 
Kaplan, Mrs. Frank 
Keller, Dr. Robert A. 
Knystautas, Dr. Grazina 
Kovel, Ralph 
Kowalski, John R. 
Kronenberg, Mrs. Leonard 


Lee, Harley C. 


Crumbaugh, Mrs. Florence Levy, Mrs. Marion I. 


Custer, Mrs. C. W. 
Darrow, Mrs. Josephine 
Davis, Carolyn J. 
Dean, Walter A. 
Dittrick, Mrs. Howard 
Dolin, Mrs. William 
Driscoll, Mrs. Jean 
Duffy, Mrs. David 
Durham, George 
Eilberg, David 
Ellenberger, Mrs. Carl 
Eller, Mrs. Grant, Jr. 
Ellstrom, Mrs. George O. 
Ernstene, Dr. A. Carlton 
Felsman, Mrs. H. H. 
Fox, Mrs. Edith S. 
Freedman, Mrs. Dorothy 
Helen 
Friedman, Dr. M. D. 


Limbach, Mrs. Karl A. 
Luntz, Stanton 

McAdoo, Mrs. Robert 
McCoy, Mrs. William C. 
Maides, Mrs. Ruth B. 
Manbeck, Mrs. Dorothea G. 
Marion, Mrs. Robert 
Marshall, Dr. Edward A. 
Marston, Mrs. John M. 
Martindale, Mrs. E. H. 
Massey, Mrs. Josephine 
Molnar, Margaret 
Mowery, Mrs. G. L. 
Neale, Mrs. Harold H. 
Nichols, Mrs. John 

Owens, Ruth Parry 
Parker, Mrs. Ken R. 
Pennington, Mrs. Robert B. 
Peterson, Mrs. Donald 
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Pidzyraylo, Rose 

Platt, Dr. Daniel E. 

Plechaty, Marie C. 

Polk, Mrs. Henry H., Jr., 

Poore, Dr. George Capron 

Preslan, Mrs. C. E. 

Prettyman, Kathleen 

Prouty, Mrs. Robert L. 

Quayle, Mrs. William H. 

Resnick, Harry 

Ressetar, Daniel 

Rice, Mrs. Paul H. 

Rogers, Joyce 

Rollins, N. D. 

Rood, Frank Woodworth 

Rosenberg, Jerome M. 

Rounds, Mrs. George I. 

Russ, Vernon C. 

Ryan, John E. 

Sankey, Mrs. B. B. 

Schackne, Dr. H. M. 

Schwartz, Mrs. Judith 

Scofield, Mrs. Frank R. 

Selfe, Mabel F. 

Smith, Curtis Lee 

Smith, D. Nevin 

Smith, Mrs. Norman F. 

Smith, Wellington E. 

Spohn, Robert L. 

Stanley, Mrs. John K. 

Stern, Mrs. Harold O. 

Strang, Donald W. 

Teyral, John W. 

Turner, Mrs. Milton 

Vail, Mrs. Herman L., Jr. 

Vasu, Violet 

Von Koschembahr, Heinz 

Von Luttwitz, Mrs. Jurgen 

Wagner, Mrs. Raymond F. 

Wagner, Mrs. Sally B. 

Walcott, Marian J. 

Walker, Owen 

Whitney, Mrs. D. L. 

Whittemore, Mrs. John Kk. 

Williams, Mrs. Ray F. 

Wilson, Mrs. Earl C. 

Zugaro, Dr. Folco 


Total Membership 4,126 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
Haroip T. CLARK SEVERANCE A. MILLIKIN 
M. CoE LAURENCE H. NoRTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LEonarpD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S.INGALLS G.GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE G. GARRETSON WADE 
S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
LEonarp C. HANNA, LAURENCE H. NortON 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RacpH M. Coe C, HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
JOHN S. MILLIS 


The President of Case Institute of Technology 
. KeItH GLENNAN 


GEorGE P. BICKFORD Mrs. H. H. JoHNSON 
Mrs. DubLey S. BLossom H. KENDALLKELLEY 
Henry Hunt CLarRK Mrs. E.roy J. KuLas 
NATHAN L. DauBy HERBERT J. Letsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs: Howarp P. EELits Mrs. JouN S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. James A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs. MALCOLML. McBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER LAURENCE 
GUERDON S. HOLDEN FRANK E,. TAPLIN 
Mrs. JoHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS RosBert A. WEAVER 


RALPH S. SCHMITT Davin S. INGALLS Howarp E., WIsE 
THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant Dorotuy S. Kroko 


Comptroller WALTER A. CROLEY 
Assistant Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus I. T. FRary 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Oriental Art _ SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 
Asst. in East Indian Art E. WarpD 
Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M, RAFFAELI 
Curator of Prints & Drawings Henry S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona E. PRASSE 
Asst. in Prints & Drawings LouIsE S, RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant =LTA ALBAUGH 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings Joun W. McCaBeE 
Assistant Superintendent JosEpH J. KRAYNAK 
Office Manager GorpDon E. Roos 


AND EDUCATIONAL 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 


Circulating Exhibits 


THOMAS Munro 
Louise M. DUNN 
Epwarp B. HENNING 
Maria TUCKER 


Administrator Doris E. DuNLAvyY 

Preparator JosepH G. ALVAREZ 

Assistant FREDERICK L. HOLLENDONNER 
Supervisors: 


Children’s Classes Dorotuy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. Warp 
Publications Dorotuy S. Kroxo 
Research MarGareET F. Marcus 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JETTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 

Maup Pay, NANCY SERAGE 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 


Annual Members contribute annually ° 10 
Full particulars may be had upon request. 
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LETTER OF TRANSMISSION 
Dear Member: 


This Annual Report of The Cleveland Museum of 
Art for the year 1954 is an impressive record of the 
continued progress which the Museum has made in 
its many broad fields of activity. The facts’reviewed 
therein have been carefully considered by the 
Trustees of the Museum in making the plans for its 
physical expansion which are just being announced. 


In a Bulletin issued on July 14, 1914, a little more 
than a year after work on the excavation for the 
present Museum Building had been started on May 
20, 1913, and almost two years before the opening of 
the present Museum Building on June 6, 1916, 
appeared the following statement: 


It is believed that an Art Museum to be fully successful 
must be so conducted that its influence reaches to all ages 
and all kinds of people. 


The new building, with its spacious galleries, library, lec- 
ture-hall and study-rooms, will become a new center and 
distributing point of culture and a new source of pleasure 
and recreation for the people of Cleveland. 


As ground is about to be broken for the spacious 
addition to the beautiful Museum Building, we can 
be confident that wide doors of opportunity for even 
greater service are being opened. By aiding in the 
providing of funds needed to build the addition and 
to insure the operation of the enlarged Museum at 
the highest level of service, the satisfaction of being 
a partner in a great enterprise can be yours. 


Respectfully submitted, 


Haro.p T. Ciark, President 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. 


otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 


Subscription included in membership tee, 
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IN TWO PARTS 


FORTY-SECOND YEAR JUNE, 1955 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1954 


M. MILuiken, Director 


The announcement that Hanna Fund had pledged $1,500,000 
towards the Building and Endowment Fund was unquestion- 
ably the spectacular event of the year. This gift was made with 
the proviso that any sum from other sources up to that figure 
would be “matched” on a dollar for dollar basis and letters 
carrying this happy news were mailed early in December to the 
entire membership of the Museum. The result was a veritable 
shower of checks so that in the three weeks after the letter was 
mailed, a total of $420,000 was received. This amount plus 
additional monies contributed through the year brought the 
1954 gifts to $541,366.90. To that figure should be added the 
$420,000 “matching” sum from Hanna Fund, bringing the 
grand total to over $2,500,000. Fifty-seven funds of $500.00 or 
over have been placed on the Museum’s books and the scores 
of smaller contributions received have been placed in the 
donor’s name in the General Contributors Fund. This spon- 
taneous response, which is continuing, has been exceedingly 
gratifying and is in truth a measure of faith on the part of those 
who have aided the Museum to be what it is. The new building 
will cost from $4,800,000 to $5,000,000, so that it is evident that 
large additional gifts are needed not only to ensure the con- 
struction of the new wing but to provide endowment income to 
run the Museum when the addition is built. 

The year has been an extraordinary one for attendance and 
the figure of 573,322 visitors, 72,281 more than in 1953, is the 
second largest in the history of the Museum. No special event 
contributed to it; the increase was well distributed throughout 
the twelve months. 

The death of Mrs. Henry White Cannon, a member of the 
Advisory Council, saddened the year. Mrs. Cannon had made 
gifts of great value in her lifetime, both in works of art and in 
endowment, and it was characteristic of her concern for the 
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Museum that she should have generously bequeathed it an 
unrestricted Endowment Fund. 

One new Membership Endowment Fund was established, the 
Charles G. King III, Memorial Fund, which brings the number 
of these funds to eighty-four; and three Contributing Member- 
ship Endowment funds: the Mr. and Mrs. Albert S. Ingalls, Jr., 
the Elroy J. Kulas, and the Paul J. and Edith Ingalls Vignos 
Funds. The total number of both types of funds is now one 
hundred and four. The fact that the majority of these funds are 
active and receive yearly additions to principal is very impor- 
tant. Their total is now $265,382.22 and the income is used 
for the very necessary operating expenses of the Museum. 

Membership receipts for the year were $46,371.89 including 
the new funds established, only slightly less than the previous 
year. Mrs. Margaret R. Parkin, the new head of that depart- 
ment, took over on June 15 and in the last six months of the 
year the gains were marked and are continuing at an acceler- 
ated pace. 

The Bulletin of the Museum is a serious and authoritative 
publication in which the major acquisitions are recorded. There 
is an ever increasing demand for it from museums, libraries, 
universities, and other centers of study all over the world. The 
Museum continually receives requests for aid to fill in back 
numbers so as to complete full sets of this publication. It is a 
tribute to the importance of the objects in the Museum’s 
collection and in return it brings exchanges which enrich 
immensely the resources of the Museum’s Library. The Bulletin 
is truly an ambassador which carries into every country the 
name and fame of the Cleveland collections and services. 

It is imperative that the Museum have a sound standing in 
the realm of scholarship. The catalogue of the exhibition of the 
Work of Edouard Vuillard, published jointly by the Cleveland 
Museum and the Museum of Modern Art, the Cleveland por- 
tion being underwritten by Hanna Fund, has become a standard 
work on the artist. The beautiful book Chinese Landscape 
Painting by Sherman E. Lee was also financed by Hanna Fund. 
It is the record of an all-important exhibition and at the same 
time it was planned as a scholarly source book, the use and 
value of which will continue long after the closing of the 
exhibition. The Print Club published a catalogue of an exhibi- 
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tion of prints by Walter R. Rogalski, the author of the yearly 
print distributed by that organization. 

Fortunately the Museum retains its close connection with the 
Fournal of Aesthetics. The business office is at Western Reserve 
University, but Thomas Munro, Curator of Education in the 
Museum, as its Editor, has been largely instrumental in its 
development. It is widely recognized today as the outstanding 
publication, and the only one in its field in the English language. 
It provides a means for an international exchange of ideas in 
this specialized field. Since its founding similar magazines have 
been started in France, Spain, Italy, and Japan. 

The Junior Council of the Museum is an active and vigorous 
group. They search by every means to widen the knowledge of 
the Museum, its purposes, its collections, its needs in the com- 
munity. The Orientation Course for its new members is a 
briefing all-important for a deeper knowledge of Museum func- 
tions. The Council helped materially in the realm of public 
relations and through its committees aided effectively in plan- 
ning Christmas decorations, in sponsoring with The Cleveland 
News the spectacular Community Christmas Carol Service 
which has become one of Cleveland’s best loved annual events. 
Mrs. Bruce Whidden and her Executive Committee and Com- 
mittee Chairmen have given yeoman service. They have been 
planning far in advance for the Mid-European Street Fair to be 
held on the Esplanade in front of the Museum on June 24 and 
25, 1955. Mrs. Clark E. Bruner is Chairman of that Committee 
and Mrs. John S. Lucas and Mrs. Robert O. Alspaugh, Co- 
Chairmen. The reason for such early concern in their planning 
for that event is their hope that by this means they can adda 
very substantial sum to the Building and Endowment Fund. 
Painting Department 

The year 1954 was an important one for the Painting Depart- 
ment and while the number of acquisitions was perhaps not as 
large as in some years, their caliber was such as to add marked 
distinction to the Museum. A Florentine panel of the “Madonna 
and Child Enthroned” heads the list. It is in all probability by 
the Master of 1419, an artist who worked in the international 
style at the very opening of the Quattrocento. This purchase 
was made possible through funds graciously given by Hanna 
Fund. From the same source came money for another major 
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purchase, ‘““A Genoese Lady and Child” by Anthony Van Dyck. 
It is the famous picture formerly in the collection of J. P. 
Morgan which hung at one time in his house in London, Prince’s 
Gate. It is a most distinguished example of Van Dyck’s Genoese 
portraits and an unquestioned masterpiece of the artist’s first 
period, with its tall slim elegance, its effective composition, its 
preservation and beautiful color. The rich red of the lady’s robe 
against a sketchily indicated background is a splendid foil for 
the beautiful blue of the girl’s dress. Two important water colors 
were acquired also, the first from the Mr. and Mrs. William H. 
Marlatt Fund, “Fliielen, Lake of Lucerne” by J. M. W. Turner, 
formerly a treasured possession of the late Grace Rainey 
Rogers; the second an early Winslow Homer, ‘“‘Boy with the 
Anchor,” a picture again with association interest as it was 
once in the collection of John Hay and came directly from the 
family of a member of his household to whom it had been 
given. A hitherto unrecorded piece, it was purchased from the 
Norman O. Stone and Ella A. Stone Memorial Fund. Six 
paintings by Cleveland artists, the late Sterling Blazy, Brucker, 
Flint, Garfield, Vaiksnoras, and Voglein concluded the par- 
chases for the department. 

In the realm of gifts the Museum was very fortunate also. 
An oil by Monticelli called “Woodland Féte’” was presented 
through the generosity of Alfred W. Kleinbaum of New York; 
and Mr. and Mrs. Michael Straight of Washington, D. C., gave 
two important pictures, a major oil by José Clemente Orozco, 
“The Wounded Soldier,” shown in the Museum during the 
Orozco Memorial Exhibition in 1953, and the early Picasso 
“Reclining Nude.” The latter is a picture of the artist’s “rose 
period,” at the moment when the influence of negro sculpture 
became apparent in his treatment of the face. Another water 
color by Winslow Homer was an anonymous addition. This 
time the new acquisition is a late work of the Adirondack series 
entitled ‘Mink Lake, Adirondacks.” 

An all-important gift from the standpoint of Cleveland art is 
the anonymous gift in memory of Henry G. Keller of three 
water colors by Keller’s former pupil, Charles B. Burchfield, 
notably the subject called ‘““New Moon’—certainly one of 
Burchfield’s ablest early subjects. Also from an anonymous 
source came a group of Keller water colors representing the best 
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of many periods in his career, all material of great value for 
telling the story of Cleveland as a notable water color center. 
A number of animal studies of the early Munich period in oil 
by Keller were also added by his son, Albert F. Keller. Other 
Cleveland acquisitions were a fine oil, “Atlantic Island,” by 
Sterling Blazy, the gift of Mr. and Mrs. Henry W. Blazy; 
“Angry Tiger,” a most effective water color of the tiger series 
by Paul B. Travis offered by Mr. and Mrs. Henry Greenberg, 
and “Victorian Interior” by Clara McClean, the gift of Price A. 
Chamberlin in memory of James W. Kline. 

The retirement of Louise H. Burchfield, Associate Curator of 
Paintings, on July 15 ended thirty years of devoted service to 
the Museum. Her industry, foresight, and efficiency were seen 
in the smooth running routine of her department. Especially 
was it so in the planning and organization of Cleveland’s May 
Show for which she was directly responsible for many years. 
Miss Burchfield’s chosen field for specialization was European 
and American portrait miniatures based on years of study of 
the Edward B. Greene Collection for which she prepared the 
fine catalogue published at the time Mr. Greene graciously gave 
this Collection to the Museum. A Guggenheim grant permitted 
Miss Burchfield to make further studies in Europe and America 
and laid the basis for a book which is now in preparation. 
Department of Prints and Drawings 

The record number of accessions in the Department of 
Prints and Drawings, 264 prints and 364 drawings, during the 
past year would not in itself be so significant if it were not for 
the great importance of the majority of prints and drawings so 
acquired. Rarities of the first order were included in the pur- 
chases from the John L. Severance Fund to join in that collec- 
tion the many outstanding impressions which make it remark- 
able. Two of them add to the material that group around 
Mantegna and his school; one, “Hercules and the Hydra,” from 
the Friedrich August II, King of Saxony, Collection; the second, 
“The Virgin in the Grotto.” From an equally notable prove- 
nance, that of the Prince of Liechtenstein, came a pair of 
Florentine fifteenth century engravings of ““The Prophets” in 
the so-called “fine manner,” and a woodcut by Virgil Solis, the 
sixteenth century German artist, “St. John on the Island of 
Patmos.” One of the two engravings by Benedetto Montagna 
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was also Liechtenstein, the second was from the G. Cognacq 
Collection. A further Liechtenstein purchase was an engraving 
by Israhel van Meckenem, “Ornament with Eight Naked 
Men,” a Dudley P. Allen Fund acquisition. Other early prints 
were a Schongauer, “The Temptation of Christ”’ by the Master 
LCZ, a “St. Christopher” by the Dutch fifteenth century artist 
Alart du Hameel from the Waldburg Wolfegg Collection. These 
were Severance acquisitions and the early pieces conclude with 
an engraving by Domenico Campagnola bought by the Dudley 
P. Allen Fund. 

The remaining purchases were all in the realm of the art of 
the nineteenth and twentieth centuries. Toulouse-Lautrec’s 
lithograph of Napoleon was the sole Severance addition. All the 
others were Dudley P. Allen Fund and they include such rar- 
ities as the “Brittany Set” of eleven lithographs by Paul 
Gauguin, examples of the rare first printing on yellow paper; a 
fine Degas lithograph; an aquatint by Picasso; a print by 
Jacques Villon, the series of lithographs “La Fée Electricité” 
by Raoul Dufy, and a monotype by the American, Maurice 
Prendergast. 

Of quite unusual interest was the group of twenty drypoints, 
two lithographs, and twelve drawings by Sir Muirhead Bone 
which came from the collection of the late Grover Higgins, a 
former member of the Advisory Council. It was a Severance 
Fund purchase and comprises exceptional items which Mr. 
Higgins acquired because of a close personal friendship with 
the artist extending over many years. It gives a fine represen- 
tation of the artist’s work and is a memorial as well to the taste 
and discernment of its late owner. 

Another major acquisition was the remarkable Milton 
Curtiss Rose Collection given in memory of Evelyn Curtiss 
Rose. It is a collection of eighty-two etchings by Charles 
Meryon, seven related prints, and other material. The prints 
comprise many rare and brilliant impressions of the early states 
and they give the Cleveland Museum a very complete Meryon 
collection, one in which high quality is stressed. 

Never in the history of the Museum have so many fine draw- 
ings been acquired in one year. By purchase from the Severance 
Fund came a drawing by the Fleming, Jan Brueghel the Elder, 
and from the Delia E. Holden and L. E. Holden Funds three 
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more Flemish drawings, a masterpiece ““The Feast of Herod”’ 
by Peter Paul Rubens, a study for the painting now in the Lady 
Lever Collection at Port Sunlight, Cheshire, England, and a 
pair of very unusual drawings by his pupil Jacob Jordaens, two 
composition studies for the “Conversion of St. Paul.” Other 
purchases are as disparate and varied “Architectural Con- 
ference” by an anonymous seventeenth century Italian; a 
Henry Fuseli wash drawing of “Satan Fleeing from Ithuriel’s 
Spear”; an early Ingres drawing of Rome, and a study by the 
American, John LaFarge, for “Ariadne and Bacchus.” All of 
these were acquired by the Dudley P. Allen Fund. Another 
American drawing, this time nineteenth century, by Marsden 
Hartley, “Bavarian Mountains,” was a Norman O. Stone and 
Ella A. Stone Memorial Fund purchase. 

The Print Club was prodigal in its interest and generosity. 
Their presentation drawing by Guercino memorialized the 
devoted service of the late Mrs. Herman L. Vail, one time 
President of the Club, and was given in her honor. One other 
drawing, by George Grosz, was also given. All the remaining 
gifts were prints in varied mediums by German, French, and 
American moderns who have never been adequately repre- 
sented heretofore. Among them were prints by Beckman, 
Kokoschka, Otto Dix, Corinth, Max Unold, Schmidt-Rotluff, 
Chagall, Carriére, Dufy, Jacques Villon, Picasso, Archipenko, 
Maurice Prendergast, and Marin. There were also four engrav- 
ings, sixteenth century Italian, a Suyderhoef engraving of 
“Philippe I of Castile,” ten prints by Walter R. Rogalski, the 
able artist of the 1954 Print Club publication, and finally a 
group of Cleveland prints purchased from the Thirty-Sixth 
May Show. 

Print Club members are, as usual, also listed among the many 
donors. The splendid gift of the Meryons by Milton C. Rose 
has already been recorded, but a long list of others should be 
mentioned. A group of fifty-two Old Master drawings were 
given by Mrs. R. Henry Norweb, who also gave a book of 
seventeen lithographs, Yvette Guilbert by Toulouse-Lautrec. A 
drawing by Dunoyer de Segonzac for the Mr. and Mrs. Lewis 
B. Williams Collection was another distinguished addition, as 
was the drawing by Suzanne Valadon for the Collection in 
memory of H. Oothout Milliken and the two Venetian drawings 
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by Italico Brass for the Mary Spedding Milliken Collection. 
Drawings came as well from other sources; Mrs. Don Hunter, 
who gave three Rackhams; Mr. and Mrs. Herbert N. Bier, a 
Samuel Prout sketch book; Dr. and Mrs. Sherman E. Lee, a 
Mark Tobey, and Mr. and Mrs. Henry Sayles Francis, two 
sketches by Kristians Tonny. There is also a large collection of 
material by William Sommer—drawings, sketches, written 
memoranda, correspondence fragments, bought by the Norman 
O. Stone and Ella A. Stone Memorial Fund, and a group of 
sketches for paintings by Henry G. Keller, given anonymously. 

Prints in varied techniques were also presented, two fine 
mezzotints from Edward B. Greene, a large group for the Mr. 
and Mrs. Charles G. Prasse Collection, two pieces from Peter 
H. Deitsch, prints from Price A. Chamberlin for the Harry 
and Birdie Price Chamberlin Collection and in memory of 
James W. Kline. Other additions from Mr. and Mrs. James H. 
Beal, Dr. George W. Sanford, Richard H. Zinser, Francisco 
Dosamantes, Mr. and Mrs. Howard C. Hollis, Mrs. G. Tappan 
Francis, Mr. and Mrs. Walter R. Rogalski, and Carl F. Clarke 
complete the record. 

To these have been added 3,288 photographic reproductions 
of drawings in famous collections, giving a corpus of compara- 
tive material invaluable for study. 

Decorative Arts Department 

The Department of Decorative Arts has many particular 
fields and there were important acquisitions in many of these 
sections. The earliest were Wade purchases, two Early Christian 
objects, a Fish in Chalcedony from Syria and a Gnostic seal; a 
major purchase was a large and beautiful Coptic fourth century 
ceiling panel in wood from Egypt acquired with Severance 
Funds. In its magnificent preservation with faint remnants of 
color it ranks with the finest of its type known. Byzantine 
objects of real distinction are hard indeed to acquire and the 
Wade Fund purchases of a silver bowl and a silver candlestick, 
both of exceptional size and quality, bring together a remark- 
able group which goes well with the famous Syrian paten and 
chalices purchased in earlier years. Additions came also to the 
collection of Wade jewelry; a sumptuous golden necklace, 
Byzantine sixth century, and an amethyst intaglio, beautifully 
cut, of the same period. It has always been the dream of the 
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Museum to acquire that rarest of objects, an enamel chasse 
with the decoration @ fond vermiculé—that is, an engraved and 
chased patterning of the gilt metal. This year a beautiful one 
of the late twelfth century or early thirteenth century was 
acquired to join the other Wade enamels which are main 
treasures of the medieval collection. _ 

In the realm of the manuscript, Cleveland with its brilliant 
group of individual pages ranks as one of the most important 
centers. A number of additional pages were secured, all for the 
Wade Collection with the exception of a Coptic Page, fourth- 
fifth century, given by Mrs. Charles E. Roseman in memory of 
Charles E. Roseman, Jr. The Wade pieces were headed by an 
initial “Q” from a Romanesque scriptorium, probably Franco- 
Saxon and certainly about 1100 in date. There are an early 
thirteenth century English “Sacrifice of Isaac,” and a “Table 
of Consanguinity” which in its stiff formalism is early thirteenth 
century and in its elegance of handling, Parisian. Other pages 
are Italian and the most outstanding is a “St. Augustine” by 
the great Lombard illuminator Belbello, probably from a book 
originally in the Convent of S. Giorgio Maggiore in Venice. 
Finally, there is a set of delicately made Flemish illuminations 
from a “Book of Hours.” 

French sculpture is notably strengthened by the fourteenth 
century angel in marble from the Rothschild Collection in 
Vienna. It is beautifully carved and the delicate painted decora- 
tion is well preserved. This is a Wade purchase. 

From the Severance Fund came two brilliant bronze plaques 
by Riccio, “The Adoration of the Magi,” formerly in the 
Pourtalés Collection and known in only one other example, in 
the Louvre, and a second sixteenth century Paduan piece, a 
“Putto Riding on a Shell,” formerly in the J. P. Morgan Collec- 
tion. In the modern field, “Waiting Woman” by William 
McVey was acquired from the May Show by the Norman O. 
Stone and Ella A. Stone Memorial Fund and “Sacrificial Offer,” 
a ceramic piece by Edris Eckhardt, was presented by the 
Cleveland Art Association. A Steuben glass plate, “Prairie 
Smoke,” was a gift of Mrs. Roland W. White. 

Unusual accessions were the charming wooden cofanetto, 
Italian, Sienese, of the fourteenth century which, with two 
beautiful and rare French renaissance columns in wood, were 
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secured by the John L. Severance Fund. Three panels of Swiss 
stained glass were added by Wade funds to the distinguished 
group acquired last year. They are all sixteenth century and of 
a type now rarely found outside Switzerland. 

Two of the greatest purchases of the year are two objects 
from Middle America, an Olmec axehead and an extraordinary 
figure in pottery of a “‘seated scribe,” Zapotec. They are both 
pre-Columbian of very exceptional quality and their acquisition 
was made possible through funds contributed by Hanna Fund. 

There were other beautiful accessions in this department; a 
Chavin cup from Peru; a Mayan vase from Kixpec Mound A, 
Guatemala; an exquisite mace head in gold from Colombia, 
Quimbaya culture; a wonderful golden plaque from Coclé, 
Panama; and a jade bird from Costa Rica. All of these are 
purchases from the John L. Severance Fund. To them were 
added an outstanding Quimbaya necklace in gold, another 
evidence of the taste and concern of Mrs. R. Henry Norweb 
for this department. She has been a consistent supporter and 
her gifts form the basis for its importance. Another generous 
donor has been Miss Helen Humphreys and a gold figure from 
Veraguas, Panama, was placed with the other pieces in the 
collection in memory of Mr. and Mrs. Henry Humphreys. Mrs. 
Hoffman Philip gave three fine pieces of Quimbaya gold in 
memory of her husband, the Honorable Hoffman Philip. Finally, 
John Wise presented a small bronze figure, Peruvian, and a rare 
double frog in gold from Coclé. 

In the primitive field an African gold mask was bought for 
the John L. Severance Collection and two wooden cups and 
several other African items were given in honor of Mr. and Mrs. 
Russell W. Jelliffe. These came from Mrs. Louise M. Dunn and 
can be used as well in the Educational Department. 

The bone end of a Peruvian throwing stick of quite excep- 
tional quality was bought through the James Albert Ford 
Memorial Fund for primitive art. From that same source an 
American Indian Pelican stone from the Island of San Nicolas 
off Santa Barbara was purchased and through the Severance 
Fund a carved jade pendant from New Zealand. 

The section including the pottery and porcelain had a few 
distinguished additions; from the Wade Fund a Florentine 
majolica Albarello of the late fifteenth century; from the 
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Severance Fund a French eighteenth century Mennecy plate 
and a Chantilly pomade pot. These latter accessions to the 
collection of French soft paste enrich that very distinguished 
group. That good friend, R. Thornton Wilson, graciously pre- 
sented two pieces of German porcelain in memory of his wife, 
Florence Ellsworth Wilson. 

Exceptional purchases were made in furniture for the 
Severance Collection; first, the fascinating bed attributed to 
Jacob and believed to have belonged to Marie Antoinette and 
secondly, the two stools by Sené definitely made at her order 
for the Salon des Jeux, Compiégne, and each bearing the num- 
ber of the chateau. 

Accessions in Cleveland art in the realm of enamel and silver 
were purchased through the Silver Jubilee Treasure Fund; a 
silver decanter by Doris C. Foster and an enamel wall cross by 
Charles B. Jeffery. For the Mary Spedding Milliken Memorial 
Collection three fine pieces of ceramics by Frank W. Rood, 
Thano A. Johnson, and Leza S. McVey were secured, and a 
piece by the distinguished American ceramists Aaron Bohrod 
and Carlton Ball was purchased by the Norman O. Stone and 
Ella A. Stone Memorial Fund from the Eighteenth National 
Ceramic Exhibition held in the Syracuse Museum of Fine Arts. 
Oriental Department 

The development of the Oriental collections has accelerated 
greatly in the past few years. Nineteen hundred fifty-four, 
however, was the banner year in the field of painting. Many 
important Chinese handscrolls and hanging scrolls were 
acquired through the John L. Severance Fund. As the Sever- 
ance porcelains are a major component in the Oriental ceramic 
collection, it is therefore eminently fitting that the donor’s 
interest in the Far East be perpetuated in this way. The earliest 
handscroll is one by Yao T’ing-mei, active about 1360, “The 
Scholar’s Leisure,” a subject dear to the heart of the Oriental 
painter—hence the twenty-two colophons by famous scholars 
and collectors which is definite evidence as to how much it was 
prized. It was also formerly in the Imperial Collection. Later 
in date are the hanging scroll ‘““Wandering in the Moonlight” 
by Tu Chin of the Ming Period, which was exhibited by the 
Nationalist Education Ministry in 1938 at Nanking, and the 
small delicate handscroll by Wén-Po-jén, “Saying Farewell at 
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Hsun-Yang,” an illustration to the great poem of Po Chu-i, 
“The Lute Song.” Fine examples of the orthodox school of the 
seventeenth century are the hanging scrolls ‘Landscape after 
Ni Tsan” by Wang Yiian-ch’i and “Myriad Valleys and the 
Flavor of Pines” by Wu Li, who became a Jesuit priest. One of 
the more progressive painters of the seventeenth century is 
Shih-t’ao. The Museum acquired its second painting by Shih- 
t’ao, River Landscape,” a recorded painting with a 
famous inscription dated 1697. “Clear Sounds Among Hills and 
Waters” gives the collection a handscroll masterpiece by the 
Anhui individualist Hsaio Yiin-ts’ung; and finally, one of the 
most beautiful and often published paintings of the eighteenth 
century is “Conversation in Autumn” by Hua Yén. 

The Museum has been weak in celadon ware and in early 
Ming blue and white. It was therefore fortunate that the first 
of these gaps could be closed somewhat by three Severance 
purchases and the latter need by a single Ming porcelain bowl 
with secret decoration. The beginning of the porcelain tradition 
in the fourth-third century B.c. can now be shown as well by 
a perfectly preserved vase of important size. This was an 
acquisition from the Edward L. Whittemore Fund. Other porce- 
lain gifts were received from I. Theodore Kahn, Mrs. E. S. 
Burke, Jr., Osborne and Victor Hauge, and Dr. and Mrs. 
Sherman E. Lee. 

The Japanese section of. the department also continued its 
rapid development. Of truly outstanding importance was the 
acquisition through funds made available by Hanna Fund of a 
small and exquisite wooden angel or apsaras, from the baldachin 
of the Golden Hall of Horyu-ji, the oldest surviving wooden 
structure in Japan, dating from the seventh century. Of quite 
different character from this is the twelfth century “Shinto 
Deity,” a Severance Fund purchase, a piece typical of the direct 
and powerful popular style. The Norweb Foundation made 
possible the purchase of a masterpiece of a later period, a pair 
of six-fold flower screens, “Irises” by Watanabe Shiko, the most 
famous pupil of KG6rin in the eighteenth century. 

The arts of India are represented by a remarkable South 
Indian bronze group of Shiva and Parvati of the eleventh cen- 
tury from the Chola Period, a Wade purchase. From the Whitte- 
more Fund came a fine Indian miniature, a palace scene of the 
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Jaipur School; a Burmese copper figure of Padmapani from the 
periphery of India, ninth century in date; and a rare Nepalese 
wood sculpture of the sixteenth century. George Bickford gave 
a painting by Jamini Roy. 

Textile Department 

The Textile Department is an extremely valuable part of the 
service the Museum renders. It is of direct use for study and is 
an inspiration to students and workers. It is also a scholarly 
research department which works with material recognized as 
comprising one of the most important world collections. The 
first initiative for this department came from J. H. Wade’s 
extreme interest in this field and he and Mrs. Wade were the 
initial donors. In his lifetime Mr. Wade gave many gifts which 
extended the usefulness of the department and today the 
pieces purchased from his fund form the basis for the entire 
collection. The Museum is a center of study for The Cleveland 
Institute of Art and other teaching groups, and through the 
Textile Arts Club it is a nucleus for creative craftsmen through- 
out Cleveland. 

During 1954 the purchases were not numerous but they made 
up for that in their extreme importance. By all manner of 
means the rarest of these were two of the Wade Fund acquisi- 
tions; a tomb cover, Persian, Buyid Period, with an important 
inscription which, by the style of its epigraphy, assures a tenth 
century date; and an album of Chinese textile fragments, 
sixth-eighth centuries, like textiles in the Shésdin and probably 
from that source. The Shésdin, imperial repository at Nara in 
Japan, presumably contains no object after the eighth century, 
the date of its original foundation. Other important pieces 
acquired were a sixth century Coptic hanging with a frieze of 
figures; a textile fragment, Italian, fourteenth century, from 
Lucca; and a group of thirty-eight pieces of Spanish, French, 
and Italian silks and velvets of the sixteenth-eighteenth cen- 
turies. Purchases of Cleveland textiles from the May Show 
included examples of the work of Richard Abell and Steve 
Novak. 

A fine late Nazca textile from Peru came as a gift of John 
Wise, who has been a consistently generous donor to the depart- 
ment. To the modern collection the Textile Arts Club made an 
important addition with the gift of an embroidery by the 
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contemporary Mariska Karasz. Other gifts came from Miss 
Emma G. Brassington; Miss Leila Foote Cady, and from the 
four children of the late Gardner Abbott. 

Special Exhibitions 

The changing schedule of special exhibitions gives an ever 
vital variety and supplements the permanent collections, thus 
enabling the Museum to point up effectively for a short period 
some area which needs stressing. The exhibition of the Work 
of Edouard Vuillard, a distinguished French painter, relatively 
unknown in Cleveland, is a case in point. Sponsored jointly 
with the Museum of Modern Art in New York, it added 
materially to the knowledge of European art tendencies in a 
fifty-year period and solely as an aesthetic experience was 
basically important. Cleveland’s participation in this exhibition 
was underwritten by Hanna Fund. Henry Fuseli, the Swiss 
artist who became so associated with early nineteenth century 
English art as to be sometimes called British, was honored also 
by a retrospective show of drawings coming largely from 
private hands in Switzerland and Great Britain. The major 
effort of the fall was the Chinese Landscape Painting exhibition 
and it is fair to say that it was one of the most brilliant exhibi- 
tions ever held in the Museum. It was planned and chosen by 
Sherman E. Lee, Curator of Oriental Art; it was installed with 
ingenuity and imaginative skill by him and it rightly received 
a thoughtful public backing such as few shows have ever 
received here. It literally opened the eyes of thousands to a new 
wonderland of enjoyment. 

Another main exhibition was Design in Scandinavia, which 
was formally opened with the presence here of the Honorable 
Hendrik de Kauffmann, Ambassador of Denmark. Few nations 
have done so much for the modern decorative arts as have the 
Scandinavian countries, and the beautifully planned and 
packaged exhibit was ably adapted to the Museum galleries by 
Miss Helen S. Foote, Associate Curator of Decorative Arts. 
This stress upon the useful and the contemporary is a part of 
the emphasis which the Museum encourages continually. 

The Cleveland May Show, its thirty-sixth, made that same 
point in relation to Cleveland. In the spring of the year Greater 
Cleveland pays tribute to the local artists and craftsmen, 
emphasizing that needed and vital creative element in the 
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make-up of a pulsing industrial city. A second Cleveland show 
was one called Cleveland Drawings, another facet of the same 
preoccupation; in Cleveland the artist is honored and sup- 
ported. The Dallas National Print Exhibition showed on a 
wider scale the tendencies of present day graphic art, while the 
Creative Embroideries by Mariska Karasz gave an opportunity 
to see the work of a leader who is trying to lead a too often 
forgotten medium out of the doldrums of repetitious inanition. 
The Prints and Drawings by Walter R. Rogalski was an 
effective display of the artist’s work, highlighting and giving the 
background picture for the artist chosen to do the annual Print 
Club publication. The DeGrez Collection of Drawings; Three 
Renaissance Architects: Brunelleschi, Alberti and Palladio; 
children’s drawings; and many other special interests were 
presented through these changing shows. Mention should also 
be made of the various well planned theme exhibitions in the 
Little Gallery, usually made up of objects taken from the 
various sections of the Museum and related by an idea. 
Department of Music 

The year 1954 was one of great activity in the Department of 
Music and the service rendered is measured by an attendance 
of nearly thirteen thousand listeners. It is fair to say that no 
activity of the Museum has such steady and faithful support. 
Of particular importance was the concert given in February by 
Ralph Kirkpatrick, world-famed harpsichordist, who came to 
Cleveland to inaugurate the new Dolmetsch concert harpsi- 
chord given to the Museum by Mr. and Mrs. Frank E. Taplin. 
Later a program of chamber music of the Baroque period was 
built around the new instrument. There were programs by the 
Knitzer and the Walden String Quartets and another chamber 
music program of unusual excellence and interest given by the 
New Art Wind Quintet of New York. These were two concerts 
provided by the Fortnightly Club and again the Museum had 
the pleasure of welcoming the Cleveland Women’s Orchestra. 
Further important events were a dance recital by Shivaram, a 
first-rate piano recital by Edward Mattos of Oberlin, and a 
viola recital by Paul Doktor. 

The Musart Society continues to be an all-important factor 
in the music programs. The contributions of one hundred 
seventy-one members more than doubles that part of the 
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McMyler Endowment which is allocated for recital purposes. 
The McMyler organ continues to hold its high reputation in the 
world of music and many people come from all over the world 
to study it. Among the listeners are many student groups from 
colleges and conservatories. Thirty-one concerts were given 
during the year of which twenty-six were by the Curator. It is 
a tribute also to the Curator that when the new organs in the 
First Presbyterian Church in Fremont, Ohio, and the Epworth 
Euclid Methodist Church, the nearby neighbor of the Museum, 
were dedicated that he was asked to play the dedicatory 
programs. 

The St. Paul’s Festival Choir continues its occasional service 
to the Museum, the Curator being the organist and choirmaster 
at the church. In May this Choir with a large group of the 
members of the Cleveland Symphony Orchestra gave Cleveland 
its first performance of Beethoven’s monumental “Missa 
Solemnis.” 

The annual Christmas Carol program was attended by many 
thousands and the beautiful voices of the Wa-Li-Ro Boy Choir 
Association under the direction of Paul Allen Beymer added 
unforgettable beauty to the occasion. The second choir, the 
Chancel Choir of the Church of the Saviour led by Carlton R. 
Young completed the success of the occasion. 

Classes in music appreciation for Case Institute of Technol- 
ogy seniors have been given in the Museum three times weekly 
by the Curator. The Museum is glad indeed to be able to co- 
operate with Case in this service. The effectiveness of these 
meetings has been greatly improved by the installation in the 
Auditorium of a new sound system of first-rate quality. 
Department of Education 

The Department of Education’s program is many faceted. 
Much of its work of necessity follows the same general outline 
but it is never allowed to become static. Needs and opportun- 
ities are always changing and alert teaching must avoid mechan- 
ical routine to achieve vitality and freshness of approach. The 
growth of the collections and the variety of the special exhibi- 
tions bring new material and with it the responsibility of 
learning to understand that material and to interpret it to 
students and visitors. 

It is impossible with present facilities and personnel to 
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enlarge the service of the department. That is not the wish nor 
the intention. What is sought above all is the qualitative 
approach that comes from more intelligent use not only of 
material means but above all of the collections which are the 
blood stream giving life to the whole program. A lecture pro- 
gram is maintained with two purposes: an appeal to the 
scholarly audience often small in number, and a reaching for a 
larger public on a more popular level. 

The burden placed on the Museum by the requests for 
service is an evidence of the place it holds in the educational 
program of Greater Cleveland. Unfortunately the educational 
staff is too often in the position of having to refuse because of 
the limits of human as well as classroom capacity. The perma- 
nent staff have met the challenge wherever possible and in that 
they are aided by the three teachers from the Cleveland Board 
of Education: Ronald Day, Supervisor in charge, Juanita 
Sheflee, and Dorothy Taylor. Their headquarters is the Museum 
and their understanding of the mutual relationships involved 
has been so unfailing that they have made that liaison a seem- 
ingly easy one. Only when the tribulations which beset at times 
other museums in this type of relationship are taken into 
account, does it throw into relief the exceptional situation here. 
The generosity of the Cleveland School Board is an important 
factor in the happy result as it is expressed through the vision 
of the administrative officers of that system. Mark C. Schin- 
nerer, its Superintendent, has been ably seconded by Alfred 
Howell, Directing Supervisor of Art, and his assistants Grace 
Z. Langebrake and Bertha K. Budde. 

The major work with suburban schools is with the Cleveland 
Heights and the Shaker Heights school systems. They con- 
tribute to the Museum’s budget, paying a part of the salaries 
of the Museum’s staff who serve them. As they have bus 
systems, it is possible to work out a closely integrated program 
of planned slide material, photographs, color reproductions, and 
actual lending material which have a direct preparatory purpose 
for a projected Museum visit. Schedules are made out and 
introductory talks are given by members of the Museum’s staff 
and these are supplemented by members of the school staffs 
who know the Museum well and who in so many cases were 
formerly Museum teachers or are now special teachers in the 
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Museum on Saturday morning. This all-valuable interrelation 
enriches the school contacts immensely. 

Parma and South Euclid-Lyndhurst use the Museum con- 
siderably. All fourth-grade and second-grade pupils from the 
former came to the Museum last year and all fourth-grade 
classes from South Euclid-Lyndhurst. Lakewood, East Cleve- 
land, Mayfield Heights, Bedford, Bay Village, and Solon come 
to the Museum on a less regular basis, but their co-operation 
is sought and maintained through a member of the Educational 
Department assigned for these particular contacts. Laurel 
School continues to be the private school which uses the 
Museum constantly and with great intelligence. The integra- 
tion of their art program with other subjects in the school 
curriculum is thoughtfully worked out with the result that they 
use the permanent collections of the Museum as well as the 
many special exhibitions to drive home vital teaching points. 
The main contact of Hathaway-Brown School is through its 
social studies department. 

The parochial schools cannot visit the Museum as often as 
might be wished. The Museum, however, maintains a close 
contact with their school contests and other activities. On one 
special occasion, St. Stanislaus School brought their entire 
upper grades to the Museum in groups for talks on the “Life 
of the Virgin in Art” and their art teacher gave a beautiful 
television program for the Museum on that subject. During the 
May Show there are many special visits. It is amazing to out- 
of-town visitors the great number of school classes visiting the 
Museum and the close integration that is maintained between 
the subjects taught and the curriculum of the individual school 
groups. 

The attendance at the Saturday morning classes continues 
at a high level, averaging over five hundred each morning. 
Members classes have been filled to capacity and the free classes 
have on occasions taxed the facilities as well as the teachers 
available. The spontaneity of that demand is encouraging 
evidence of the need which this educational feature fills. Fast- 
growing Parma has most intelligently used the Museum and 
they regularly send two bus-loads of children on Saturday, a 
total of four classes in all, restricted to a capacity so that two 
classes meet on alternate weeks. Lakewood as well sends an 
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average of seventy children in chartered buses. The Parma 
students remain for lunch and the afternoon entertainment, the 
Lakewood classes return after the morning session. It is inter- 
esting to note that in both suburbs drawings of these students 
were exhibited and aroused so much local interest that last 
summer studio classes were held for them in the Museum for 
a six-weeks period. The top classes are two, those for specially 
talented children who were chosen from other Museum classes 
solely on the basis of proved ability and divided into two 
groups, beginners and advanced. 

The enrollment for summer outdoor classes is always at 
capacity. A fee is charged, but eighteen or more scholarships 
ensure the fact that anyone with marked ability who has 
carried on through the year and who needs the aid can take the 
six-weeks course. The Fine Arts Garden, Wade Park, and the 
Museum itself give a setting ideally adapted for this purpose. 
The expense of these classes is paid from the income of the 
L. E. Holden Fund. 

The film program has been imaginatively planned, stressing 
films of quality and merit which emphasize this mass medium as 
an art. The new sound system has greatly improved the quality 
of sound. Unfortunately, the small size of the projection booth 
hampers proper projection. The program has nevertheless great 
popular appeal and the monthly programs are eagerly awaited 
and attract capacity audiences. 

Western Reserve University uses the Museum greatly. The 
scheduling of its courses in art history in Museum classrooms 
has brought the extraordinarily rich resources of the Museum 
directly to the student. Its professors have been extremely co- 
operative and in the use of firsthand material they have en- 
riched their courses and made the collections function directly. 
Lantern slides, photographs, the Library, the print and textile 
collections are all resources which are employed. Case Institute 
of Technology and The Cleveland Institute of Art also use the 
Museum systematically. 

The Division of Circulating Exhibits continues to do an 
extensive job in providing teaching material for the schools, 
libraries, and other public institutions as well as for the Museum 
classes. Eight hundred and seventy exhibits were actually 
placed in cases and twenty-five wall panel exhibits were 
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delivered by the three members of this division. Each of these 
exhibits represented a co-ordination of objects and a teaching 
problem designed to meet actual needs. It is a most intelligent 
use of fine material, the quality and quantity of which has been 
greatly improved in the past few years through the income 
available from the Harold T. Clark Educational Extension 
Fund. In addition to the exhibitions in school cases, many 
paintings and framed prints were shown in schools, libraries, 
and allied organizations which have need for this material. The 
pictures acquired from the income of the Mary A. Warner 
Fund are also circulated to tax-supported organizations. The 
third member on this staff has made possible the reconditioning 
of many objects never before in usable condition. 

On the main floor the Little Gallery has shown six educa- 
tional exhibitions, each designed around an idea and illustrated 
by objects usually from the Museum’s collections, although in 
some cases loans were used. They have been arranged with 
imagination and great taste. These have been supplemented by 
a well planned series of an educational nature shown in the 
Educational Corridor on the ground floor. 

The Garden Center of Greater Cleveland has worked closely 
with the Museum. Its joint sponsoring of certain features of 
the lecture program has been deeply appreciated and it has 
aided the Museum throughout the year in many other ways. 

Adult work is based to a certain extent on requests for 
service. In the past year the effective and timely course on 
“The Life of the Virgin in Art” caught popular fancy and 
brought the greatest response. Saturday morning talks for 
parents of children in the classes were well attended. The 
Ophello Club continued its yearly program and many organiza- 
tions come in for particular talks on special subjects, current 
exhibitions, the May Show. Especially to be stressed are the 
Wednesday evening courses on photography, painting, drawing 
and other subjects. When an actual set course or a series of 
lectures is given, it is always based on the non-vocational idea. 
Close co-operation with the Council on World Affairs and 
other organizations was maintained whenever possible. 

The Cleveland scholarship in art and aesthetics brought 
Mlle. Sabine Ricard, a French educator, to this country to 
continue that very valuable collaboration which has done much 
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in bringing a greater mutual understanding of educational 
programs in the realm of the fine arts. 
Library 

The Library has developed greatly in usefulness and com- 
pleteness. The imaginative help of Hanna Fund through an- 
other grant of $8,000 has aided tremendously in the assembling 
of a working art library which ranks among the best in the 
United States. It has research material of the greatest value 
and needs more, particularly in the realm of Oriental art. 
Regular funds for purchase have been quite inadequate and it 
is hoped that special funds can be found to continue this 
development. Welcome gifts such as the Wedgwood books given 
by Mrs. John Sherwin; the twenty-one rare book items given 
by Mrs. Charles E. Roseman in memory of her son; the 
children’s and costume books from the Lucy E. Morse Col- 
lection presented to the Library by Mrs. Gertrude Holden 
McGinley in memory of the Holden sisters, enriched the collec- 
tions in special fields. 

What is most important of all has been the imaginative 
buying. It has been highly selective and has tried to balance 
the classics which are all essential with the overwhelming 
stream of current published material. That it has been success- 
ful and works is a tribute to the Library staff. The books now 
number 30,776 volumes. 

The Library is the laboratory for the entire staff. It is the 
experimental world where the problem of attribution, of com- 
parative material, of recorded facts, of background material 
must be sought and found. The objects in the Museum’s collec- 
tion can then be pin-pointed and projected fairly to the public 
with the facts which surround them and which bring under- 
standing with them. It serves greatly the neighboring institu- 
tions with which the Museum works so closely and sympathetic- 
ally. Western Reserve University students who attend classes 
here use it for specialized assignments. The Cleveland Institute 
of Art students as well as students from as far away as Pitts- 
burgh, Oberlin, and Detroit come here for material which can 
only be found here in this area. The public too depend on the 
Museum more and more as a ready reference source. 

The Library’s lending facilities are used very widely; this 
includes lantern slides, often borrowed by schools at a consider- 
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able distance from Cleveland, and photographs. There are now 
59,923 slides in the Museum’s collection and well over one 
hundred thousand were circulated during the year. There are 
49,017 photographs and color prints in the files and 20,167 were 
lent. Many, of course, are used for comparative study in the 
Library and are not recorded in the statistics. Photographic 
exchanges of Cleveland material were arranged with such 
widely spaced foreign organizations as the Devonshire Collec- 
tion, Chatsworth, England, the Courtauld Institute of Art of 
the University of London, and in Italy with the Brerain Milan, 
the museums of Genoa and the Civic Foundation in Venice. 

Certainly the day when the Library in the new wing is 
opened will be a happy one; then the great collections can be 
properly stored in adequate space. In no spot in the Museum 
has the pressure and awkwardness of inadequate space been so 
galling. 
Department of Publicity 

The Department of Publicity is on a sound basis. The scrap- 
books show tangible evidence of what has been accomplished 
and is a reflection of the enviable place the Museum holds in 
the community. Major or minor news of any consequence 
receives proper recognition, and the wide spread of the areas 
reached by these announcements is of vital import. Art news 
in sections of the newspaper other than the art column often has 
a greater impact because it is directed not at a captive audience, 
but at general readers. Radio announcements, television and 
radio programs highlight consistently special activities. Bring- 
ing news of the Museum to a wider public than Cleveland is 
important, for again news written about Cleveland by outside 
writers has a greater effect than local notices. There is a kind 
of recognition that reckons importance by the distance from 
which it comes. The fact that the Chinese Landscape Painting 
exhibition was publicized in Time Magazine with one and a 
half pages, drt News, the English magazine Connoisseur, 
Ladies’ Home Fournal is significant, but the space was secured 
because the Publicity Department went after it. The regular 
art critics, Miss Marie Kirkwood, Mr. Paul Metzler, and Mr. 
James Frankel, have been faithful, co-operative, and under- 
standing. 

The use of reproductions of Museum objects in scholarly 
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publications is a long-time publicity element of continued 
significance. This is occurring continually and as foreign 
scholars come increasingly to America with Cleveland a must 
on their schedules, that use will increase. There is a happy 
recognition value when the Clevelander sees a museum object 
he may be familiar with in a widely circulated magazine, a 
book, or a newspaper. Editors in Akron, Erie, Fort Wayne, and 
other nearby cities use museum material as well. Special exhi- 
bitions are the occasion for many visitors from Ohio and 
neighboring states. 
Department of Photography 

The Department of Photography is certainly one of the 
busiest in the Museum. It is an essential part in the processing 
and recording of each object in the Museum. It records damages 
or deterioration and it provides the visual evidence for special 
exhibitions by photographing installations as well as individual 
objects. It makes all the lantern slides, the majority of them in 
color, for the Library, the photographs for study purposes, for 
publicity, for the Bulletin, for catalogues; and it meets the 
continuous demand from scholars all over the world for com- 
parative photographs of pieces in the Museum’s collections. It 
makes a major proportion of the black and white postcards sold 
in large volume at the Sales Desk. An unusual feature of this 
year’s activities was the making of photo-murals for the exhibi- 
tion of Chinese Landscape Painting. These, in sizes four by six 
and six by twelve feet, added materially to the effectiveness of 
the exhibition. 
Department of Printing 

The Department of Printing does the routine printing for the 
Museum. Catalogues and the Bulletin must be done outside, 
but the use of better mechanical equipment and labor-saving 
devices has enabled the department to print a vastly larger 
number of forms and other routine jobs. Many of the most 
essential items required are short run items in which only a few 
copies are needed but which must be given the closest possible 
attention so as to be certain of absolute precision. There are, 
for instance, labels and informative notices, semi-monthly 
calendars for wide distribution as a publicity service. 
Sales Desk 

The Sales Desk had a banner year with a resultant rather 
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spectacular increase in volume of sales, twenty-three per cent 
over the greatest previous total. More attractive and effective 
material was the answer. This has been made possible by the 
profits received, which have in turn been ploughed back so that 
new material might be secured. By that means it was possible 
this year to publish more colored Christmas and correspondence 
cards of Museum materials, bookmarks in color, color prints, 
and a series of twenty-five colored postcards. This new Museum 
material was on sale plus an attractive and varied collection of 
unusual Christmas cards. 

The postcards in black and white and in color are valuable 
publicity assets as they spread far and wide the knowledge of 
the Museum’s collections. Catalogues of the Museum’s collec- 
tions and of special exhibitions sell steadily and the school 
sheets with their grouped and related subject material find a 
ready use when cut up for notebooks. The material sold has 
direct relation to the Museum or its collection very properly. 
The space available does not permit the sale of other than 
related material. 

Registrar 

The Registrar is essential in a functioning museum. That 
department follows through the object received from the 
moment it is unpacked until it is returned, in the case of a 
loan, or, in permanent acquisitions, until it is catalogued. 
After it is so recorded, photographed, measured, a continuous 
record is kept which gives its location in the galleries or in 
storage. The department works closely with the curators who 
supply the technical facts so that all the objects acquired have 
the pertinent information in one place, and if damage or deteri- 
oration is in evidence, a careful record is kept of condition. 
It is imperative that by every physical and recorded means 
possible the safety of the objects owned or lent be ensured. 
This department handles all matters with reference to customs 
and to insurance on Museum objects or loans. Photographs of 
the majority of Museum objects are also filed so that they can 
be easily referred to when needed for publicity or related 
purposes. A photographic record of installations of permanent 
galleries and of special exhibitions is kept, which becomes 
increasingly important as the years go by as a source of research 
material. 
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Tea Room 

The Tea Room serves the staff and the public as well. With 
the position of the Museum in a public park, away from 
restaurants, it is a great time saver for the staff and a major 
convenience for the public. The manager and the faithful and 
loyal staff, many of whom have served for many years, have 
united in making it very popular. This is not only true of the 
excellence of the cuisine but also of the willing and ready service. 
Department of Building and Grounds 

A special burden has been placed upon the Department of 
Building and Grounds through the increasing use of the limited 
facilities of the building. As the collections are continually 
being augmented and the attendance at the same time has 
grown, it has meant additional pressure on all parts of the 
Museum’s fabric. That the Museum building has been so well 
maintained and is in such first class condition is due to con- 
tinued and tireless supervision. The air conditioning, the 
heating and lighting, all those physical features, are under the 
control of this department. They install the permanent collec- 
tions as well as special exhibitions under the direction of the 
curators and they are responsible for the guarding of the 
objects placed in, the galleries. They pack and unpack all 
objects sent from or received by the Museum. This means a per- 
sonnel that is continually careful and watchful with a highly 
specialized training. Again, the efficiency and devotion of the 
individual members of the department and their ready co- 
operation, be it the Engineers’ Section, the Utility Force, the 
Porters, the Guards, is to be highly commended. The gracious- 
ness and courtesy which many visitors feel and comment upon 
is characteristic of their service and has won many friends for 
the Museum. 

The year was saddened by the death of Harry P. Shaw, who 
had served as a guard for nearly eight years, and by that of 
Harry Thompson who served for seventeen years until he re- 
tired in 1944. 

Malcolm Martin, Superintendent of the Fine Arts Garden, 
who has charge also of the grounds of the Museum as well as 
the Garden Court, has performed his duties with imagination 
and true devotion. The beauty of the Fine Arts Garden, so 
dependent on the fine way it is maintained, the spring bulbs, 
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the flowers on the terraces, all these things have been carried 
through with efficiency by him and his able assistants. 

The Museum is a sum of all its parts and each part must 
function in relation to the other parts. That this really works is 
a tribute to the loyalty and pride of each individual, from the 
Trustee to the individual workman. It is their understanding 
of the interrelation of services that makes the Museum function 
as a whole. The Museum is a place of loyalties and long tenure 
which has brought in its train a high level of efficiency. 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 


Board of Trustees, June 2, 1955 
The Cleveland Museum of Art, 
Cleveland, Ohio. 

We have examined the statement of assets, liabilities, and net worth of 
The Cleveland Museum of Art as of December 31, 1954, and the related 
statement of income and expense for the year then ended. Our examination 
was made in accordance with generally accepted auditing standards, and 
accordingly included such tests of the accounting records and such other 
auditing procedures as we considered necessary in the circumstances. 

Office working funds were counted by us on January 3, 1955. We reconciled 
recorded cash on deposit at December 31, 1954, with amounts reported to us 
by the depositories. Investments are stated at cost or at amounts assigned 
thereto at dates of acquisition. Securities were reported to us by the custodian 
thereof. Recorded income from investments was compared with statements 
submitted to us by the trustees of the investments. We did not communicate 
with donors. Art, buildings, and equipment are written off at the time 
purchased. 

In our opinion, the accompanying statements of assets, liabilities, and net 
worth and income and expense present fairly the financial position of The 
Cleveland Museum of Art at December 31, 1954, and the results of its opera- 
tions for the year then ended, in conformity with generally accepted account- 
ing principles applied on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
Cleveland, Ohio 
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STATEMENT OF ASSETS, LIABILITIES, 
AND NET WORTH 
December 31, 1954 


ASSETS 
OPERATING FUNDS 
Cash. . $ 174,724.74 
Accounts receivable. . 12,521.04 
$ 208,440.53 
CAPITAL FUNDS 
Investments: 
Bonds—Note A.................. $3,060,974.24 
Stocks—Note A.................. 2,628,375.80 
Real estate. ale 100,702.85 
Notes receivable. . 13,566.17 
Judgment, claims, 1,516.47 —5,805,135.53 
Pledges and accounts receivable...... 428,569.25 6,696,797.02 


$6,905 ,237.55 


LIABILITIES AND NET WORTH 
OPERATING FUNDS 


UNEXPENDED INCOME (NET WORTH) 

Operating endowment........... 

$ 208,440.53 

CAPITAL FUNDS (NET WORTH) 

Operating endowment... 

Special purpose 527,943.14 

Art purchase endowment. 

Building and endowment.........................  2,525,522.78  6,696,797.02 


$6,905,237.55 


NOTE A—Carrying amounts and quoted market prices of investments 
in bonds and stocks at December 31, 1954, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. . .. .$3,060,967.24 $3,088,158.95 $2,534,296.06 $4,358,391.35 
Market prices not available. . 7.00 94,079.74 
TOTALS $3,060,974.24 $2,628,375.80 
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STATEMENT OF INCOME AND EXPENSE 
Year ended December 31, 1954 


Operating 
and Special Art 
Purpose Purchase Total 


ORDINARY INCOME 
Annual and . $ 27,945.00 0. $ 27,945.00 


Endowment Funds.... . . ..... 122,568.95A 86,028.77A 208,597.72 
Trustee Funds. . 236,191.45A 273,340.57A 509,532.02 
John Huntington ‘Art and Polytechnic 
ru . 180,000.00 180,000.00 
Heine Kelley Art Foundation......... 15,000.00 -0- 15,000.00 
$583,639.69 $359,369.34 $943,009.03 
ORDINARY EXPENSE. . ....... 584,539.09A 407,240.08 991,779.17 
LOSS FROM ORDINARY | 
OPERATIONS. . B  899.40* $ 47,870.74" $ 48,770,14* 
Extraordinary $ 48,660.63 $163,902.06 $212,562.69 
Extraordinary disbursements. . ...... 89,418.86 158,190.33 247,609.19 
LOSS*—PROFIT FROM EXTRA. 
ORDINARY ITEMS. ec 40,758.23* $ 5,711.73 $ 35,046.50* 
70.71 1,214.28* 1,143.57* 
NET LOSS....... en = 41,586.92* $ 43,373.29* $ 84,960.21* 


STATEMENT OF UNEXPENDED INCOME (NET WORTH) 


Balance at $173,036.53 $ 58,428.01 $231,464.54 
Net loss for year. . 43,373.29* 84,960.21* 


Balance at 31, 1954... ...... $131,449.61 15,054.72 $146,504.33 


*Indicates red figures. 
NOTE A—See detailed schedules. 


CHANGES IN CAPITAL FUNDS 
Year ended December 31, 1954 


Additions: 

Income transferred to principal—Endowment Funds... $ 1,143.57 

Income added to principal—Building and Endowment 


Funds. . 
Donations to ‘building funds—general. . ..... 484,267.27 
Donations to building funds—Hanna Fund Matching 
Offer. . 
Donations to other endowment funds................ 15,760.84 
Gain on sale of securities—net. 
$6,784,622.38 
Deduction: 
Expenditures on new building. . 87,825.36 
BALANCE AT DECEMBER 3 31, 1954. me $6,696,797.02 
165 
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OPERATING AND SPECIAL PURPOSE 
ENDOWMENT FUNDS 


OPERATING ENDOWMENT FUNDS 


Lilian H. Baldwin. . 

Charles W. Harkness. . 

John H. Hord.. 

William Krause. 

Margaret Smith 

Wm. G. Mather. 

Membership Endowment. . 

Francis F. Prentiss. . 

W. B. Sanders. . 

Anna L. Vanderwerf Memorial. . 

Undistributed profit-loss* 
endowment fund investments 


SPECIAL PURPOSE ENDOWMENT FUNDS 


Lydia May Ames... 

Katherine Ward Burrell. . 

Harold T. Clark Educational. Extension. . 
Louise M. Dunn 
Netta Faris. . 
Fine Arts Garden.. 
Gilpin Scholarship. . 

John Adam Green. . 

Flora E. Hard Memorial.. 


Balance 
Dec. 31, 1954 


10,681.25 


on transactions of 


127,392.80 
50,901.87 
59,696.80 

106,221.64 

408,507.37 

654,842.44 

555,622.06 
21,403.39 
67,176.23 


10,769.66 


1954 


Income 


$ 578.19 
4,552.47 
3,006.26 
2,197.83 
4,318.84 

20,402.50 
24,836.40 
36,720.16 
905.11 
3,194.80 


$2,073,215.51 


3,370.18 


L. E. Holden Lecture. . 

Bessie M. Kirwan. . 

Henry T. Loomis Memorial. . 

Mr. and Mrs. William H. Marlatt t Library. 
William J. Morgan Memorial. . 

Virginia Kelley Newberry. . 


Zane B. and Magdalena 'M. Odenkirk Memori:z rial... 


James Parmalee Library. 

S. Louise Pattison Memorial. 
Mary S. 

Walter Ross... . . 

Edd A. Ruggles Memorial. . 


Charles Frederick Schweinfurth Schol arship. 


John and Francis Sherwin Fine Arts Garden 
Selina J. Sullivan Memorial.............. 


Delia H. White. 


Mary H. White. . 
Memorial Fund to Susan Barber Woodhill. . 


10,005.00 
14,171.69 
3,016.28 
1,135.04 
13,229.80 
3,226.34 
3,728.08 
210.19 
6,855.20 
27,390.41 
478.56 
5,254.31 
853.11 
16,249.50 
4,307.62 
6,028.54 
1,749.37 
637.67 
10,457.11 
2'100.03 
1,986.84 
10,434.15 
292,495.55 
2,011.59 
76,008.82 
842.94 
9,709.22 


$101,212.56 


$ 
394.24 
894.86 
119.22 
68.19 
301.01 
138.98 
166.56 
7.93 
314.79 
1,124.95 
19.21 
206.83 
34.26 
636.65 
162.17 
265.24 
101.56 
34.82 
453.57 
142.30 
119.74 
457.92 
10,869.22 
220.89 
3,603.53 
-0- 
376.42 


$ 527,943.14 


$ 21,356.39 


TOTALS $2,601,158.65 $122,568.95 
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ART PURCHASE ENDOWMENT FUNDS 


Balance 1954 
Dec. 31, 1954 Income 
James Albert Ford Memorial. . 
L. E. Holden Collection. . 27,390.42 1,158.41 
Mr. and Mrs. William H. Marlatt... 75,750.59 
Mary Spedding Milliken Memorial. . ere eee 3,320.79 132.41 
James Parmalee........ 18,212.86 797.67 
Cornelia Blakemore Warner. . 12,593.43 434.62 
Edward L. Whittemore. . 57,051.07 2,554.86 


“TOTALS $1,570,115.59 $ 86,028.77 


BUILDING AND ENDOWMENT FUNDS 


Balance 1954 

Dec. 31, 1954 Income 
Sol A. Bauer... 500.00 
Mr. and Mrs. Courtney 500.00 
Mrs. A. S. Chisholm. . 1,000.00 
Mr. and Mrs. Harold T. Clark.. 10,028.05 28.05 
Maud E. Corning. . 600.00 
Jacob D. Cox, Jr. Memorial. . 4,930.40 30.40 
Nathan L. Dauby. 1,000.00 
Mrs. Sam W. Emerson...............-..ssseeeeeceee. 1,500.00 
1,010.05 10.05 
Edward B. Greene. . ; 29:795.53 634.87 
Helen Wade Greene, in memory y of her father and mother, 
Mr. and Mrs. Jeptha Homer Wade. . 152,754.70 3,861.94 
H. A. and C. D. Hallstein.. 400.00 
Hanna Fund.. 741,316.71 13,293.74 
Hanna Fund M atching Offer. . 507,771.75 
Mrs. Howard M. Hanna. . 4,974.62 42.05 
Dr. Jacob Hirsch. . 500.00 
Mrs. Lawrence Hitchcock... 1,000.00 
John Huntington Art and Poly technic Trust............ 300,000.00 
Louise H. Ingalls. . 31,202.90 400.45 
Mrs. R. L. Ireland. . 2,078.15 57.97 
Mrs. William Powell Jones.. 5,250.00 
Mr. and Mrs. Herbert F. Leisy. 5,628.47 77.44 
The Louise 500.00 
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H. Oothout Milliken Memorial . 1,003.01 3.01 

Mr. and Mrs. Severance A. Millikin. . uence anes 24,401.44 870.98 

Laurence H. Norton. . 7,526.33 26.33 

Robert C. Norton. . 1,000.00 

Emery May Holden Norweb. . 16,689.10 678.10 

Oglebay-Norton Charitable Trust. . 500.00 

Elisabeth S. Prentiss. . 192,652.70 4,737.17 

Mildred Andrews Putnam. . 500.00 

Grace Rainey Rogers. . 402,903.12 4,081.06 

Mr. and Mrs. Ralph S. Schmitt. . 4,960.78 34.17 

Mrs. Samuel P. Shane. . 502.50 2.50 

Worcester R. Warner Memorial. . 5,000.00 

Mr. and Mrs. Lewis B. Williams. . 8,229.42 79.25 

Justin A. Zverina.. 1,000.00 
$2,636,463.09 $ 31,354.91 

Less total expenditures on new building................ 110,940.31 


TOTAL $2,525,522.78 


DETAIL OF MEMBERSHIP ENDOWMENT FUNDS 


December 31, 1954 


INDIVIDUAL MEMBERSHIP 


Anonymous No. 1. 

Anonymous No. 

Anonymous No. 4—Memorial. . 

Stella Minor Antisdale. . 

S. Prentiss Baldwin Memorial. . 

Arthur D. and Marion W. Brooks. . 

Myrta Jones Cannon.. 

Harold T. Clark.. 

Mrs. Harry J. Crawford. . 

Harris Creech. . 

Elizabeth Brainard Thomson Denison Memorial... 

Edwin A. Dodd. . 

Alton C. Dustin Memorial.. 

Sam W. and Florence Taylor Emerson... 

Alwin C. and Charlotta F. Ernst Memorial. . 

Adolph J. and Esther S. Farber Memorial. . 

Paul Louis and Edith Lehman Feiss Memorial. . 

Mary G. and Francis K. Glidden Memorial. . 

C. A. Grasselli Memorial. . 

Agnes Gund Memorial. . 

George Gund III, Agnes Gund, ‘Gordon Gund, Graham de C. Gund, 
Geoffrey de C. Gund, and Louise L. Gund...................... 
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Amount 


$ 2,432.94 
6,800.00 


4,699.55 


1,340.00 
1,100.00 
1,100.00 
7,307.88 
1,100.00 
2 14,095.13 
2,500.00 
2,300.00 
2,850.00 
2,125.00 
: 1,400.00 
1,500.00 
2,500.00 
5,000.00 
1,600.00 
4 2,400.00 
1,260.00 
1,100.00 
2,500.00 
3,600.00 
4,000.00 
| 
|| 


REPORT OF EXAMINATION 
ENT FUNDS (Continued) 


DETAIL OF MEMBERSHIP ENDOWM 


Eugene S. Halle Memorial. . 
Salmon P. Halle Memorial... . . 
Harold A. and Claribel D. Hallstein. . 


Howard M. Hanna, Jr. Memorial 


Coburn Haskell Memorial. . 

Lawrence Hitchcock Memorial. . 

Elinor Irwin Holden Memorial. . 

Helen Chisholm Hord. . 

George M. and Pamela S. Humphrey. 
Albert S. Ingalls. . 

Jane Taft Ingalls. . 

James D. and Cornelia A. Ireland. . ae 
{saac and Jennie B. Joseph Memorial... 


eo Council of The Cleveland Museum of Art................... 


Theodore Kahn. . 
Mey I. Theodore Kahn...... 
Charles G. King Memorial. . 
Mr. and Mrs. George C. Lucas Memorial... 
Mr. and Mrs. John S. Lucas. . 
Malcolm L. and Lucia McCurdy McBride. . 
Lewis A. McCreary Memorial. . ; 
Grace Harman Mather Memorial. . 


Katharine L. Mather Memorial... .. 


Hugh K. Milliken Memorial 

Julia Severance Millikin. ..... 
Mr. and Mrs. Severance A. Millikin. . 
Harry Fancher Miter Memorial... . 
Fanny Hanna Moore 

Mrs. J. E. Morley....... 
David and Dorothy Morris Memorial. . 
Jeanie C. Murray.... 

Laurence H. Norton 

Robert C. Norton... . 

Harry DeWeese Norvell Memorial. . 
Crispin Oglebay Memorial. . 

Marion A. Parsons. . 

Drake T. Perry. 

Mary B. S. Pollock. . 
Mr. and Mrs. Henry F. Pope 

Eda Sherwin Prescott. . 

James McElroy Richardson Memorial. . 


Franklin and Helen Elizabeth Rockefeller Memorial. . 


Mr. and Mrs. Louis Rorimer Memorial. . 
Walter D. Sayle.. 

Mary H. Severance Memorial. . 

Samuel Paisley Shane Memorial. , 
Francis M. and Margaret H. Sherwin. . 

Judith es and Martha A. Stewart Memorial. . 
Frank E. Taplin Memorial. . 
Joseph Edwin Upson Memorial. 

George Garretson Wade............... 
Whitney Warner Memorial. ... 

Miriam Norton White............. 

Roland W. White... 

Walter C. White Memorial...... 

Lewis B. and Helen C. Williams. . 


4,000.00 

2,800.00 

8,850.00 

2,300.00 

2,740.00 

1,100.00 

8,150.59 

2,550.00 

1,650.00 4 

1,700.00 

1,500.00 : 

1,500.00 
5,000.00 

1,500.00 

11,200.00 a 
5,100.00 

1,100.00 

1,250.00 

1,100.00 

4,369.41 q 

1,300.00 

1,500.00 

3,800.00 

2,700.00 

2,985.82 
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SPECIAL PURPOSE TRUST FUNDS 


ART PURCHASE FUNDS 
Dudley P. Allen. . 
John L. Severance... 
Norman O. Stone and Ella A. “Stone Memorial. 


THE CLEVELAND MUSEUM OF ART 
DETAIL OF MEMBERSHIP ENDOWMENT FUNDS (Continued) 


Capt. and Mrs. Thomas Wilson Memorial. . 


Clara Gordon York. . 


Contributing membership: 


Alfred M. Bonhard Memorial. . 
Arthur L. and Virginia Brockway. . 


Howard Parmelee and Maud Stage Eells. . 


James Edward Ferris Memorial. . 
Mr. and Mrs. Walter L. Flory. . 

I. T. Frary.. 

Mr. and Mrs. Albert S. Angalls, Jr... 


Paul F. and Lucretia B. Ireland. . 


Elroy J. Kulas Memorial. . 

Ella Konigslow...... 

Clara Mayer Memorial. . 

Lillian Rosenbaum Memorial. . 

James A. and Elizabeth B. D. Smith Memorial. . 
Mary Southworth Upson. . 


Paul J. and Edith Ingalls Vignos.. 


Helen B. Warner. . 


TOTAL $654,842.44 


TRUST FUNDS 


OPERATING TRUST FUNDS 
General Endowment. . 
Hinman B. Hurlbut. . 


Elisabeth Severance Prentiss. 


William E. 
Henry G. Dalto 
P. J. McMyler Musical Endowment. . 


Hermon A. Kelley ‘Art Library. 


. H. Wade... 


A. W. Ellenberger, Sr. Endowment. . 


1,700.00 
3,100.00 


$265,382.22 
389,460.22 


TOTALS $8,540,559.48 
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Balance 1954 

Dec. 31, 1954 Income 
$ 661,863.90 $ 27,906.46 
103,332.96 1,925.04 
3,352,284.95 181,571.76 
214,097.02 12,571.32 
86,540.16B 2,723.11 
148,610.03 8,418.62 
$4,566,729.02 $ 235,116.31 
. $ 14,114.72C $ 818.08 
7,583.77 257.06 
$ 21,698.49 $ 1,075.14 
$4,588,427.51 $ 236,191.45 
. $ 181,174.85 $ 8,637.92 
2,461 644.24 139,277.01 
102,250.27 3,560.77 
1,117,062.61 121,864.87 

90,000.00 -0- 
$3,952,131.97 $ 273,340.57 
$509,532.02 


NOTE A—The above listed funds are not owned by The Cleveland Museum of Art 
and are not included in the statement of assets, liabilities, and net worth. The Cleveland 
Museum of Art is the beneficiary of income from these funds. 


600.00 
750.00 
700.00 
600.00 
500.00 
1,050.00 
1,000.00 
500.00 
500.00 
650.00 
800.00 
| | 


REPORT OF EXAMINATION 
TRUST FUNDS (Continued) 


NOTE B—Represents 1/6 of the actual carrying amount. The Cleveland Museum of 
Art receives 1/6 of the income. 

NOTE C—Represents 2/5 of the actual carrying amount. The Cleveland Museum of 
Art receives 2/5 of the income. 

NOTE D—Carrying amounts and quoted market prices of trust fund investments at 
December 31, 1954, were as follows: 


Carrying Quoted 

__ Amount Market 
Stocks. . 4,776,916.74 11,699,642.59 
Bonds—no quoted market prices available............ 44676.00 
Stocks—no quoted market prices available............ 13,517.33 -. 


TOTALS $8, 540,559.48 $15,158, 417. 


ORDINARY EXPENSE DETAIL 


Year ended December 31, 1954 
OPERATING EXPENSES 


Building and grounds. 
Bulletin and year book 3,003.74 
Special exhibitions. . 
Printing and photograph shop.. 1,121.58 
Department of musical arts. 8,947.48 
Lunch and tea room. ote 
Social security. 7,523.90 $567,232.51 
SPECIAL PU RPOSE EXPENSES 
Library books and periodicals. . 3,590.27 
Fine Arts Garden upkeep. 17,306.58 


TOTAL $584,539.09 


171 


OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 


T. CLARK SEVERANCE A. MILLIKIN 

RALPH M. CoE LAURENCE H. NORTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S.INGALLS  G.GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLaiR WILLIAMS 


President. 
Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
retary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE . GARRETSON WADE 
Ravpu S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLiaMs, Chairman 
Harotp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
Lronarp C. HANNA, JR. LAURENCE H. NORTON 
S. SCHMITT 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIs 


The President of Case Institute of Technology 
GLENNAN 


GEORGE P. BICKFORD Mrs. H. H. JoHNSON 

rs. DuDLEY S. BLossom H. KENDALLKELLEY 
Henry Hunt CLark Mrs. ELroy J. KuLas 
NATHAN L. DauBy HERBERT J. LEIsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarp P. Mrs. JOHN S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs. MALCOLML. McBRIDE 
Mrs. EpwWArRD B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JOHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS RosBert A. WEAVER 
Davin S. INGALLS Howarp E, WIsE 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant Dorotny S. KRoKO 


Comptroller WALTER A. CROLEY 
Assistant Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EDMUND H., Lutz 
In Charge of Photograph Shop RicHarD GODFREY 
Superintendent of Buildings Joun W. McCaBe 
Assistant Superintendent Josepn J. KRAYNAK 
Office Manager GorpDon E. Roos 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S., Foote 
Curator of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 
Curator of Oriental Art _ SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 
WILLIAM E, 
Henry S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings Henry S. FRANCIS 
Assoc. Curator of Prints & Drawings 
LEONA PRASSE 
Asst. in Prints & Drawings LouIseE S, RICHARDS 
Curator of Musical Arts WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 


Circulating Exhibits 


THomMaAs Munro 
Louise M. DuNN 
Epwarp B. HENNING 
Maria TUCKER 


Administrator Doris E. DUNLAVY 

Preparator Josepu G. ALVAREZ 

Assistant FREDERICK L. HOLLENDONNER 
Supervisors: 

Children’s Classes DorotHy VANLOOZEN 

Clubs MARGUERITE MUNGER 


Motion Pictures 
Publications 
Research 

School Publications 
Special Activities 
Special Exhibits 
Instructors: 


WILLIAM E. WarRD 
Dorotuy S. Kroxo 
MARGARET F. Marcus 
JANE H. GRIMES 
GERTRUDE S. HORNUNG 
HANSEN 
CHARLOTTE BATES, JANET MAck, 
Maup Pay, NANcy SERAGE 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6p. m., 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually - 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL: 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


. 
re 


